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NATIONAL CHORAL SOCIETY. 





THIRD SEASON, 


1862-63. 





Qonductor. . .. 


MR. G. W. MARTIN, 





BAND AND CHORUS NEARLY 700. 





MR. MARTIN has the pleasure to announce that he has engaged 


MR. SIMS REEVES 


To Sing in the following ORATORIOS during the Season— 


THE MESSIAH. 
JUDAS MACCABEUS. 


ELIJAH. 
ISRAEL IN EGYPT. 


CREATION. 





In consequence of the success of the Society’s performance of " Jupas” on the 10th, the Oratorio will be repeated on WEDNESDAY, the 7th January. 





Subscriptions for the Season of TEN GRAND CONCERTS, Numbered Stalls, Two Guineas; Family Tickets to admit Three to each{Concert, Five Guineas 


Reserved Seats, Twenty Five Shillings. 


Family Tickets, Three Guineas. 


Offices—14 and 15 Exerer HALL 


Ladies and Gentlemen (competent Amateurs) wishing to join the Choir may obtain particulars at the Office. 





T. JAMES’S HALL.—NEW PHILHARMONIC 


CONCERTS—12th Season—Directo WYLDE. The subscribers are 
respectfully informed the CONCERTS eit COMMERCE early next season. The 
subscription is for five grand orchestral and voeal concerts on Wednesday evenings, 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
last season. Terms—<£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to 
Graeff Nicholls, Esq., Hon. Sec. 33 sd Street, W.; Cramer and Co. 201 Regent 
Street, and Mr. Austin, St. James's Hail, 





= P 

ONGS OF SCOTLAND.—Dnudley Gallery, Egyptian 

kJ Hall.-Mr. MITCHELL begs to announce that he has made arrangements with 

Mr. KENNEDY, the popular Scottish Vocalist, fora SHORT SERIES of ENTER- 

EE magn baie at the above Gallery, on the SONGS of SCOTLAND, as recently 

ve by him with eminent success at the Hanover Square Rooms and in Edinburgh, 

commence on Monday Evening next and every Evening ge yime f excepted), at 

Eight. A day performance on Saturday at three o'clock. r. Land, the coadjutor 

of the celebrated Mr. Wilson, will preside at the Pianoforte, —Stalls, 4s, ; Second 
Seats, 2s,; Admission, 1s.—Royal Library, 33, Old Bond Street. W. 





UBLIC HALL, CROYDON.—Programme of Mr. 
GEORGE RUSSELL'S ANNUAL EVENING CONCERT, on Tuesday, 
ember 23, 1862. i commence at Sw o'clock. Vocalists, Madame Lemmens 
A ea ee ee coat 


ilery, 2s. 6d. ; Unreserved Seats, 1s. 
Weller, 2 High Street, Croydon. 


Address, Hamilton 


yan GORDON will Sing at Myddleton Hall 


on the 22nd, and at Westbourne Hall on the 23rd instant. 
Road, Gipsy Hill, Norwood, 8. 


ADAME LEMENS SHERRINGTON will sing by 

desire, Mr. GzorGe RussELu's Song, ‘‘ THE SWAN'S MELODY,” 7 his 

Concert, to be held in the New Public Hall, Croydon, on Tuesday "Evening, 
December 23rd. 


ADAME _ERN ESTINE SMYTH, Contralto—All 
lettei its for Oratorios, Soireds, Concerts, or Lessons, 
to be abineannd ‘to Mesa. Duncan Davison and Co., 244, Regent Street, London. 


Monet SAINTON DOLBY begs to announce her 
i 














return to town for the season. 
nee to be addressed to 5, Upper Wimpole Street, Cavendish 





noufice that he has returned from his provincial tour, and is free to accept 
Address, No. 80 Harley Street, Cavendish 


TERE JOSEPH HERMANNS (Basso), begs to an- 


| gag for Concerts, Oratorios, &c. 
Square. 


R. R. SIDNEY PRATTEN begs to announce that 

his Grand Fantasia from LE DOMINO NOIR, as performed by him at the 

Gleucester Musical Festival on his Prize Medal Perfected Flute (old system of 

fingering) is just published, price 8s., and may be obtained at 38 Ws.LBEck Street, 
or of Booszy and Sons, 28 Holles Street, W. 








BRIGHTON. 
Mae ee OURY'S GRAND MORNING CONCERT 
@! 


at the Pavilion, Monday, December 22nd. Artistes, Madlle Titiens, Madame 
poe Guiglini, and Signor Bossi. Pianoforte, Madame Oury ; Violin, 
Madame Oury will perform Beethoven's ‘Sonata in G, Op. 30; her 

Mr. Cooper i in 


Mr. Goo 
Mr. 
own fantasias a ** Guillaume Tell” and.“ 11 Barbiere,” 4 accompany 
Meptelenone 's Violin Concerto. Conductor, Signor Ard 

All particulars to be obtained of Mr. Frederick Wright. ‘Stalls, Half-a-Guinea. 





O.. 11, ALBANY STREET, Regent’s Park.—Mr. 
PELZER continues to instruct teachers and amateurs in Guitar Playing, 
Singing, and the Theory and Science of Music. 


NGLISH OPERA ASSOCIATION (Limtrep).— 
Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at fhe Company's Office, 69, Regent Street 


and at all the principal musicsellers in town and country. 
MARTIN CAWOOD, Secretary. 
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HANDEL'S CHORUSES FOR THE ORGAN, 


ARRANGED WITH PEDAL OBBLIGATO, BY 
HENRY SMART. 
Now Ready.' 


16 Fixed in his everlasting seal” (Samson) 

2. “ The horse and his rider” (/srael in Egypt) ... 
3. “ They loathed to drink” (Jsrael in Egypt) 

4. “ Hallelujah” (Messiah) 1. ae 


In the Press. 


0- 

. * Let us break their bonds" (Messiah), 

. “* And the glory of the Lord” (Afessiah). 

. * Let their celestial concerts * (Samson), 

. * But as for his people” (Jsrael in Egypt). 

. * The King shall rejoice” (Coronation Anthem). 
10, ** From the censer ” (Samson). 
11. “ For unto us a child is born” (Messiah). 


London: Duncan Davison, & Co. 244, Regent Street, W. 
‘LOVE IS A GENTLE THING,” 
Sune sy MISS EMMA HEYWOOD, 
(From Howard Glover’s Popular Operetta of “* ONcE TOO OFTEN.”) 
Price 3s. 





Love is a gentle thing; 
In touching it, beware! 

Lest it should quick take wing ;*) 
Constraint it cannot bear. 


Love must be free as air; 
No bondage brooks the boy. 
One careless word may scare 
The child-god from his joy. 


Love is a timid thing, 
I know to my despair; 
Though I to one hope cling, 
To name it I don't dare. 


London: Duncan Davison & Co., 244 Regent Street: 
Where may be obtained all 


THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 
“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER, 
Performed with the greatest success at the Theatre Royal, Drury Lane. 


bad 
a 


ROOK WWW Wh > 
ecoegocoooono: 


‘Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto 

“ The Solemn Words his Lips have spoken.” Grand Air. For Soprano 

“ The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoon... 
* Love is a gentle Thing.” Ballad. Sung by Miss Emma Herwoop 

“A young and artless Maiden.” Romance. Sung by Herr ReicHarpt 

“ There's Truth in Woman still.". Romance. Sung by Herr REIcHARDT ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes ... ove 
“In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes ... 
“Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on ** Once too Often” 258 
Emile Berger's Fantasia, on ‘Once too Often” .., ee ove ade ove 
‘ Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 


* La Belle Blanche Waltz,” ditto (ditto ditto) aa 
London: Duncan Davison & Co, 244 Regent Street, W. 


MEYERBEER. 
HE FOLLOWING COMPOSITIONS (Copyrights), 


by this eminent Composer, are published by DUNCAN DAVISON & CO. :— 
VOCAL. 


‘‘ Friendship.” (Freundschaft.) Quartet for 2 Tenors and 2 Basses... oe 
a ~~ merry hunters.” (Die Lustigen Jiigersleut.) Chorus for Tenors an 
Basses ove eee tee ooo ove eee tee ove ove ove 
** To thee, dear land, I sing” (a la Patrie), for 2 Tenors, 2 Basses, and Chorus 
** God save the Queen,” 2 Tenors and 2 Basses, with Piano ad lib, ... he 
The Lord's Prayer for Soprano, Alto, Tenor, and Bass, with Organ ad lb... 
‘* This house to love is holy.” Serenade for 8 Voices (without accompaniment) 
“* Aspiration,” for Bass, Solo, and,Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 
‘* Here on the mountain,” with Clarinet obbligato os nay ne eve 
Violin or Violincello in lieu of Clarinet, each 
“Near o thee,” with Violincello obbligato... 7 oe ae ° 
‘* The Fishermaiden.” (Das Fischermiidchen) ...  ... 


PIANOFORTE. ‘i 
Royal Wedding March. Composed for the marriage of the Princess Royal rt 
of England with Prince Frederick William of Prussia eve 5 0 
Ditto,asa duet... ae ioe sob ea wk bas ace 
London: Duncan Davison & Co, 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE.— 
“The Song of May”... vis ove ove ove vee oe 88 

‘*When thou and I last parted” ~—.... sia io ees oe 

** Loved and Lost” bes ons ove ae ove ove eve 

London: Duxcan Davison & Co., 244 Regent Street, We 





~o 
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38. 





Just Published, price 3s. 


L°INGHILTERRA | 


AL PRODE GENERALE GARRIBALDI, pensiero per Canto e Pianoforte, 
parole del, Professore J. De Veccut, Musica di un Maestro Italiano. 


London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, 


HREE SONGS, by J. F. ERSKINE GOODEVE 
(M.A., Cantub and Oxon). 
“T sawthee weep” ... oon ove ove ove ove ose 
‘* Hope's bright star ” eos eee eee eee ne ove 
“ T think of thee inthe night” ... eve ou coe ooo pes 
London: Duncan Davison & Co., 244 Regent Street, W. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


*‘ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.—J/ustrated News. 

London: Duncan Davison & Co., 244, Regent Street, W. 


‘“ ” 
The Message. 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 


MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER. 
Price 38. ; ; 4 
London: Duncan Davison & Co., 244, Regent Street, W. 


“Merry Hearts.” 


New Song by J. P. KNIGHT. 
THE POETRY BY HARRIET POWER, 


Price 38. 
London: Duncan Davison & Co., 244 Regent Street, W. 


sé U 
The Parting,” 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 


London: Duncan Davison & Co. 244 Regent Street, W. 


ALFE’'S NEW SONG, “KILLARNEY.” The 


Poetry by Epmcuxp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the ‘Lakes of Killarney,” and now 
being sung by the same distinguished vocalist’every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty of that charming little song that for six months 
formed a graceful adjunct to the Rillereey Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vocalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon haye an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ‘* Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned ‘ Peep o’ Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishors, Duncan Davison and Co., Regent-street.”—Liverpool Journal. 

















Just published, price 3s. 


LLE. ADELINA PATTIS NEW WALTZ, 


“DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 
ADELINA Partt, in the operas of “I Barbiere di Seviglia,” “* Don Pasquale,” &c. &c. 
The Words by Lorenzo Monterast, the Music by Maurice StrakoscH. 

London: Duncan Davison & Co, 244 Regent Street, W. 





Just published, price 3s, with a Portrait, 


LLE. ADELINA PATTI'S NEW BALLAD, 
** THE OLD HOUSE BY THE LINDENS.” The Poetry by Lonere.iow. 
Sung with the greatest success by Mlle. ApELINA Patt, for whom it ‘was expressly 
composed by Howarp Giover, 
, London: Duncan Dayison & Co, 244 Regent Street, W. 
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MENDELSSOHN’S VARIATIONS IN B FLAT.* 


Although this work is marked No. 11 of the Posthumous Publi- 
cations, and ‘‘ Op. 83,” its origin dates long previous to the death 
of Mendelssohn, which happened on the 4th of November, 1847,— 
in his own house at Leipsic—little more than a year after the 
triumphant gprewine of his oratorio of Elijah at the Birmingham 
Festival. e Andante in B flat was intended as one of a book of 
three original Airs with Variations, which the composer had agreed 
to write for a London music publisher, but of which only this and 
another, in E flat + (Posthumous Publications, No. 10, ‘ Op. 2”), 
were found complete among his MSS, That it was heard in 
England many years ago is certain. Few, however, may be aware 
of the fact that it was first performed in public by Mendelssohn 
himself, in conjunction with our countryman, Sterndale Bennett, 
at a morning concert given by the latter, on Tuesday, June 25th, 
1844, in the Hanover Square Rooms. This pofeemenss is recorded 
by a musical journal (since defunct) in the following paragraph :— 


“A burst of applause welcomed the sgueteanee of Mendelssohn, and 
the concert giver, Sterndale Bennett, who both sat down to the piano, 
and performed, in the magnificent style, a duet— Andante con variaziont, 
in B flat—the composition of the former, which but for the tardy arrival 
of the band, was intended to have wound up the concert. Of this 
composition, which we understand to be one of three original duets, we 
shall decline offering an opinion until another hearing. As far as we 
can judge at ae ag it is full of fancy, and quite worthy the reputation 
of Mendelssohn.” — Musical Examiner, June 29, 1844, 


And yet one would have thought the style of the duet simple 
enough to enable the critic to decide without hesitation upon its 
=— The following is the theme upon which the variations are 

ilt — 












































* From the programme of the Monday Popular Concerts. 
T They are also both published for one performer on the pianoforte—the 
Composer's own arrangements—by Messrs. Etver and Co. 





























In the year 1844, Mendelssohn remained more than two month: 
here, and conducted the last five Philharmonic Concerts. Among 
other things, were produced, for the first time in London, the 
incidental music to A Midsummer Nighi’s Dream (which, at the 
suggestion of the late King of Prussia, Mendelssohn wrote, to 
complete what the well known overture had begun), and the First 
Walpurgis Night—the former at the fifth concert,* ow 27th), 
the latter at the eighth (July 8th). Mendelssohn, who was busy 
conducting during his sojourn, directed the concert of his friend 
Bennett, and, among other things, his own great Symphony in 
A minor (not then known as The Scotch Symphony), and his motet, 
‘“* Laudate Pueri,” com for the convent, Trinita di Monte, at 
Rome, were By -vg: . Of Bennett’s music were given—the 
overture called The Naiades, the Fourth Concerto in F minor, and 
the final Rondo from a Concert Stiick in A (which has never been 

ublished)—the composer — himself also the pianist. How 

ighly Mendelssohn esteemed Bennett, and how generously he 
avowed his opinion, may be judged from the testimonial which he 
sent to our countryman when the latter was candidate for the 
Edinburgh Musical Chair—a document so honourable to both that 
it cannot fail to be read with interest. 


“ Berlin, December 17, 1848. 


“My dear Friend.—I hear that you have proclaimed yourself a can- 
didate for the Musical Professorship at Edinburgh, and that a 
testimonial which I might send you could possibly be of use to you 
with the authorities at the University. Now, while I think of writing 
such a testimonial for you, I feel proud and ashamed at the same time 
—proud, because I think of all the honour you have done to your art, 
your country, and yourself, and because it is on such a brother artist 
that I am to give an opinion; and ashamed because I have always 
followed your career, your compositions, your successes, with so true 
an interest, that I feel as if it was my own cause, and as if I was myself 
the candidate for such a place. But there is one point of view from 
which I might be excused to give still an opinion. While all good and 
true musicians are unanimous about the subject, perhaps the council of 
the University might like to know what we German people think of 
you, how we consider you; and then I may tell them that if the 
prejudice, which formerly prevailed in this country against the musical 
talent of your country has now subsided, it is chiefly owing to you, to 
your compositions, to your personal residence in Germany. Your 
overtures, your concertos, your vocal and instrumental compositions, 
are reckoned by our best and severest authorities among the first stan- 
dard works of the present musical period. The public never feel tired 
of listening to, while the musicians never feel tired in performing, your 
compositions; and since they took root in the minds of the true amateurs, 
my countrymen became aware that music is the same in England as in 
Germany, as everywhere; and so, by your successes here, you destroyed 
that prejudice which nobody could ever have destroyed but a true 
genius. This is a service you have done to English as well as German 
musicians, and I am sure that your re will not acknowledge it 
less readily than mine have done, Shall I still add that the science in 
your works is as great as their thoughts are elegant and fanciful—that 
we consider your performance on the pianoforte as masterly as your 
conducting of an orchestra—and that all this is the general judgment 
of the best musicians here, as well as my own personal sincere opinion ? 
Let me only add, that I wish you success from my whole heart, and 





* This fifth concert was further memorable for the first appearance in 
England of Joseph Joachim, who (then a boy of thirteen) performed 
Beethoven's Violin Concerto in a manner that has not been forgotten by any 


who were present. The Midsummer Night’s Dream music was repeated at 
the sixth concert, by command of Her Majesty, who honoured the performance 
with her presence, accompanied by the Prince Consort, the King of Saxony, 


and a brilliant train of covrtiers. 1844 was in other respects a remarkable 
musical year for London; Signor Sivori, and M. Sainton, the violinists, Herr 
Leopold de Meyer, the pianist, and Madame Aaga Thillon, all paying us their 
first visit. 
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that I shall be truly happy to hear that you have not missed it. 
Always yours, sincerely and truly 
“Fretix Menpevssoun Barruoipy.” 
“To W. SrernpaLe Bennerr, Esq.” 


That the professors, legal and medical, in the Scotch University 
did not elect Mr. Bennett after all, but Mr. Hugh Pierson— 
educated for the medical, and practising the musical, profession 
(since composer of the oratorio of Jerusalem and the music to the 
second part of Faust, both produced at the Norwich Festival—is 
as notorious as the reasons that led to the decision. Mendelssohn's 
testimonial, however, would have been consolation for a much 
greater disappointment; and whether the great composer or the 
quid-nuncs of Auld Reekie were right in estimating the claims of 
Sterndale Bennett, the after career of that eminent musician has 
long ago made a settled point. 


OO HAL OO 


TWO LETTERS FROM MENDELSSOHN. 
Rome, December 20, 1830. 

In my last letter I have spoken to you of the serious Roman life ; but 
as I like in my letters to write how I live, I must tell this time of the 
gay life; for that has reigned this week. To-day is warmest sunshine, 
blue sky, clear air, and on such days I have my own way of life, am 
busy until eleven, and from then till twilight I do nothing but breathe 
the air. Yesterday the weather was quite bright again, for the first 
time for several days; so after working a piece of the morning upon 
Solomon 1 went upon the Monte Pincio and walked up and down there 
all day long. It is an incredible impression which this air, this 
brightness makes; and when I got up to-day, and saw the clear sun- 
shine again, I rejoiced at the do-nothing day that was to commence 
again. All the world goes hither and thither and enjoys Spring in 
December. Every moment you meet acquaintances, loiter about with 
them, remain alone, and can dream well. The place swarms with the 
sweetest faces ; as the sun advances, the whole landscape and all colors 
change; when the time comes for Ave Maria, we go to the church of 
Trinita de’ Monti; there the French nuns sing, and it is wondrous 
lovely. Upon my soul, I grow quite tolerant, and listen with edification 
to bad music. But what is tobe done? The composition is ridiculous; 
the organ playing still more stupid; but now it is twilight, and the 
little motley-colored church is all full of kneeling men, who are shone 
upon by the setting sun whenever the door opens; the two singing nuns 
have the sweetest voices in the world, touchingly tender; and especially 
when one with her soft tone sings the Responsorium, which you are 
accustomed to hear so hoarse and stiffand monotonous from the priests, 
it gives you a strange feeling. One knows, moreover, that he is not 
to see the singers;—so I have formed a singular resolution: I will com- 
posesomething for their voices, which I have marked very closely,and will 
send it to them, for which several ways stand at my command. Then 
they will sing it, that I know; and that will be fine now, when I hear 
my piece sung by people whom I have never seen, and when they have 
to sing it before the barbaro Tedesco, whom they also do not know. I 
enjoy the thing very much; the text is Latin; a prayer to the Madonna. 
Does not the idea please you ?* 

After church we go to walk again upon the hill, until it is dark. 
lor there Mme. Vernet and her daughter, also the pretty Mme. V. for 
whose acquaintance I am very gratetul to Rose, play great parts among 
us Germans, as we stand in groups, or follow after them, or walk beside 
them. Pale painters, with hideous beards, form the background; they 
smoke tobacco on the Monte Pincio, whistle to their dogs, and in their 
way enjoy the sunset. As I happen to be frivolous to-day, I must 
particularly inform you, my dear sisters, that I was lately at a great 
ball, and danced with such a relish as I never did before. I had said 
a good word to the maitre de danse (for here such a person must stand 
in the middle and order all), and so the man let the Galop last more 
than halfan hour. ‘There I was in my element, and very distinctly 
conscious that I was dancing in the Palazza Albani in Rome, and, what 
is more, with the handsomest maidens in Rome, according to the 
opinion of competent judges (Thorwaldsen, Vernet and others). The 
way I made their acquaintance is again a Roman story. I stood at 
Tortonia’s, at the first ball, knowing not a single lady, and therefore 
not dancing, and looked at the people. Suddenly some one taps me on 
the shoulder; “ And you, too, admire the beautiful English lady ?” 
“T am altogether astonished.” That was the Herr Counsellor Thor- 
waldsen, who stood in the doorway, and could not satiate himself with 
looking. But scarcely had he said that, when a whirlwind of words 
rang out behind us : ‘‘ Mais ou est-elle done, cette petite Anglaise ? Ma femme 
ma envoyé pour ia regarder, per bacco ;” and it was clear enough that the 





* The piece afterwards appeared as Opus 39. 


such a pressing forward till all rattles and rings again, 





thin little Frenchman, with the gray, bristly hair, and the ribbon of 
the Legion of Honour, must be Horace Vernet. He went on to talk 
quite earnestly and learnedly with Thorwaldsen about this beauty, and 
I rejoiced in my soul at such a young maiden, as the two old masters 
stood there and were forced to admire, while she danced on entirely 
unconscious. Then they got themselves presented to the parents; so I fell 
back and could not talk with them. A couple of days afterwards I was 
at the house of my acquaintances from Venice, the Attwoods,; who 
wanted to present me, as they said, to some of their friends; these were 
the friends, and so your son and brother was satisfied. 

My piano playing gives me here special pleasure. You know how 
Thorwaldsen loves music; sometimes I play to him in the mornin 
while he works. He has a right good instrument standing by him, ro 
when I look at the old gentleman, and see how he kneads his brown 
clay, and smooths out an arm or a dress so finely,—in short when he 
creates that which one must afterwards admire as finished and enduring, 
I feel very glad that I can afford him a satisfaction. But with all this 
I get behindhand in my work. The Hebrides* is at last finished, and 
has become a singular thing. Ihave the nun piece in my head; for 
Christmas I think to compose the Lutheran Choral, for this time I 
shall have to spend it all by myself. That is to be sure more serious, 
as well as the anniversary of the silver wedding, when I shall light many 
candles, sing over the vaudeville, and look at my English conductor's 
baton. After New Year I will apply myself again to instrumental 
music, write several things for the piano, and perhaps another, or the 
other Symphony; for two haunt my head. 

have got acquainted with a glorious spot, the tomb of Cecilia 
Metella. The Sabine mountains had snow _ them,—it was heavenly 
sunshine,—the Alban range lay before one like an apparition in a dream. 
Distance there is not here in Italy ; but all the houses on the mountains 
may be counted, with their windows and roofs. Thus have I'sucked 


the air to satiety, and to-morrow the serious life will have to begin again, 
for the sky is overcast, and it rains hard. But what a spring this will 
! 


The 21st.—The shortest day is dull, as was to be foreseen; to-day 
therefore I.must think of fugues, chorals, balls, and the like. I will 
add however a few words about Guido’s “‘ Aurora,” which I visit very 
often, and which is a picture torun through the walls; for sucha hurry, 
no man ever 
conceived. The painters maintain that it is lighted from two sides; 
for my part, they may light their pictures from three sides, if it will help 
them; but it lies elsewhere! Dear Rebecca,—I can make no regular 
song here; who shall sing it to me? But I make a great Fugue: 
“ Wir glauben alle,” and sing it myself, until my captain, frightened, comes 
down stairs, looks in and asks if I want anything. Then I answer: a 
counter-theme. But what don’t I want? And what have I not got? 
So life goes on. Fewix. 

Rome, December 23, 1830. 

Nothing can be more disagreeable and uncomfortable than Rome. in 
rainy weather. We have had now for several days continuously 
storm, and cold, and torrents from heaven; and I hardly comprehend 
how I could write a week ago a letter full of walks, orange-trees and 
everything beautiful. In such weather everything becomes hateful. 
Yet I must tell of it, else my former letter would have no counterpart, 
and that must never be left out. If in Germany we have no idea of 
winter days as clear ones, neither have we any of a wet winter day ; 
everything is arranged for fine weather, and so we endure the bad, as 
a public scourge, and wait for a better time. There is no protection 
anywhere ; in my chamber, which is otherwise one of the most comfort- 
able, the water runs in richly through the windows, which will not 
come to; the stone floor is cold in spite of double carpets, and the smoke 
is driven from the chimney into the room, because the fire will not 
burn ; the foreigners shiver and shrivel up with cold, like tailors, But 
this is golden in comparison to the streets, and I consider it a calamity 
if I have to go out. Rome, you know, is built on seven great hills: 
but there is also a multitude of smaller ones, and all the streets run 
sloping; there the water streams against one violently ; nowhere raised 
side walks, or ¢trottoirs ; down the steps of the Piazza di Spagna it pours, 
as from the great waterworks on the Wilhelmshéhe; the Tiber has 
risen and deluges the neighbouring streets, that is the water from 
below. Irom above it comes in torrents of rain, but that is the least 
part of it. The houses have no roof gutters, but the prolonged roots 
slope downwards, of different lengths however, and water the streets 
on both sides furiously, so that, go where you will, close to the houses 
or in the middle, you are shower-bathed from a palace or a barber's 
shop ; and before you know it, you stand under fall dripping, where 
the water rattles down on your umbrella, and you have a stream before 
you not to be leaped over, and must retrace your way. That is the 
water from above. And then come the carriages driving close to the 
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houses in the greatest speed, so that you must stand in the doorways 
until they get by; for they spatter men, houses, and each other; and 
if two meet in a narrow street, so that one has to go into the gutter, 
swollen to a stream, the inconvenience is great. Lately I saw an Abbé 
in his haste pull a peasant’s broad hat from his head with his umbrella, 
and the hat fell bottom upward under such a cataract; the peasant 
turned round the wrong way to seek it, and when he found it, it was 
already filled with water. Scusi, said the Abbé—Padrone, answered 
the Peasant. Moreover the fiacres only run till five, and so if one is 
in company it costs a scudo; fiat justitia et pereat mundus. Rome in 
rainy weather is incredibly cheerless. 

By a letter from Devrient I see that my letter to him, which I car- 
ried to the post office myself in Venice, on the 17th of October, had 
not yet arrived on the 19th of November. Just so another letter, 
which I sent on the same day to Munich, had gone astray; both letters 
contained notes; and therein lies the reason. For in Venice at that 
time they took all my manuscripts away from me at the custom house, 
when they examined my things in the night, just before the departure 
of the post, and I have only just now, after much annoyance, and 
writing back and forth, got them all back again. I have been assured 
here generally, the reason was, because they suspected a secret cypher 
correspondence in the notes. I could not believe such a miserable 
stupidity; but since precisely these two letters from Venice with music 
have not reached their destination, and only these, it is clear enough. 
I shall enter a complaint about it here at the Austrian embassy, but it 
will not help me, and the letters, for which I am very sorry, are lost. 
And so farewell, Feuix, 


OA 


COLOGNE.* 


With the Winter-Season here, our agreeable ‘ Gesellschafrs-Con™ 
certe” have recommenced in the Girzenich. Good and varied pro™ 
grammes, the admirable management of the town Capellmeister, 
Ferdinand Hiller, and excellent instrumentalists and vocalists, distinguish 
these performances as a source of great enjoyment for all lovers of 
music. The numerous audience, which, re-inforced by many visitors 
from the neighbouring cities (Diisseldorf, Bonn, etc.) fills the Giirzenich, 
even to the galleries—the building contains above 1300 places—shows 
the just and warm interest created. 

The first concert was held on the 21st October, and its programme— 
comprising the overture to the Oberon, the Sinfonia Eroica (with solo 
and chorus singing between whiles) and a violin-concerto by Spohr— 
formed an excellent introduction to this year’s cyclus. The overture 
to Oberon was given very finely, although the introductory andante was 
taken somewhat slower than usual. Much is left, however, to the 
judgment of a conductor in the choice of tempo, and it is sufficient to 
recognise the spirit and consistency with which the work was executed, 
and which reflected the highest credit upon the genial director as upon 
the performers. ‘The overture was followed by Schumann’s air: “So 
stehet ein Berg Gottes,” sung by Herr Jul. Stockhausen. Last winter 
we had already enjoyed the pleasure of hearing this gentleman, so 
endowed with natural powers and technical skill. Herr Ferdinand 
Hiller accompanied with a ‘‘ virtuosity” peculiar to himself. This 
playing was artistic perfection, but—as should always be the case—not 
the less subordinating itself to the singer. In three four-part songs for 
chorus without accompaniment, Herr Hiller and the members of his 
chorus did wonders. Next came an air from Sacchiai’s @dipe « Colone, 
also sung by Herr Stockhausen. One of the greatest treats of the concert 
was the violin playing of Herr Griinewald, who has formerly been 
extolled in appropriate terms, The second part included the Sinfonia 
Eroica, the rendering and execution of which were equally good. 

The second concert (on the 4th Nov.,) was distinguished by a per- 
formance of Mendelssohn’s St. Paul, which may be pronounced highly 
successful, with some trifling exceptions in the solos. It was the first 
time that the organ, erected last Whitsuntide for the celebration of our 
Musical Festival of the Lower Rhine, was employed at these concerts. 
At the Festival it afforded us a great treat, being an excellent instru- 
ment built in Barmen, and played in a masterly fashion by Herr Franz 
Weber, Cathedral organist. As it was uncertain, this Summer, whether 
the Concert Society intended to retain the valuable instrument perma- 
nently, people were now doubly delighted to see it for good in our 
Giirzenich, and destined, let us hope, to prove a source of frequent 
enjoyment. A good organ—which will always be an instrument to be 
replaced by no other, and which, despite its peculiar defects in many 
respects, is superior to all other instruments in the elevating impression 
it produces—ought properly to be absent from no concert room of 
importance. Thus then, in this particular, Cologne has outdone 
Berlin, for in the latter city not even the Academy possesses an 
organ, and if, now and then, performances of oratorios, etc., take 
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place in the Protestant churches, the Academy has hitherto been * 
compelled to manage without this feature in its concerts. While in 
London, we cannot avoid remarking, in all the music we hear there, 
with the exception of the individual performances of great foreign 
celebrities, a vast inferiority to our music at home, there is one point 
in which the English appear to be in advance of us, and that is: 
that in nearly all their large concert-rooms, which, considered merely 
as such, are far inferior to our Gertian concert-rooms, there is an 
organ. How magnificent is the effect of a good organ with a chorus 
and orchestra! Its broad full volume of tone forms an incomparably 
fine foundation for the latter, a golden background on which, when 
properly treated, the various lights and shades of the orchestra stand 
prominently forth. It is necessary, however, to have a master, like 
Herr Franz Weber, to subdue its power without injuring its volume. 
Herr Franz Weber succeeded by his playing in divers times the 
organ accompaniment of airs (without the aid of any other instru- 
ments) of aught like heaviness, causing it to equal in softness anything 
we ever heard: How powerful, though, is the effect when, in the 
Jortissimo passages of the chorus and orchestra, the organ, in all its 
might, joins in and swells majestically through the whole room! 
Herr Franz Weber’s performance was truly artistic and unsurpassable. 
The most delicate precision, and the nicest harmony with the chorus 
and orchestra were never wanting.—The orchestra and chorus per- 
formed their duty most effectively, as they always do. Some of the 
solos were well rendered. Mdlle. Adelina Bitchner, of Cologne, sang 
the soprano part to the satisfaction of everyone. This was, 1 believe, 
her first appearance in public. It is with a feeling of sincere 
admiration that we direct attention to the great certainty of this 
talented singer, who sang the whole part without music—since she 
never saw the light of heaven. Mdlle. Asmann, from Barmen, who sang 
the contralto part, pleased us still better on this occasion than when 
we heard her before. The tenor of Herr Gunz, from the Theatre 
Royal, Hanover, although displaying power, was rather husky, while 
the intonation was, at times, uncertain. On the whole, however, this 
gentleman’s good qualities outweighed his shortcomings. The part 
of Paulus suffered both from the manifest defects of Herr Heinrich 
Behr, from Bremen. His singing suffered throughout from “ tremolo,” 
such as we have hardly ever met with before. We should be unjust, 
however, did we not acknowledge, despite this drawback, having found 
plenty that was beautiful in the execution, generally* good, and some- 
times admirable, of the oratorio. Thus, we must mention, as particu- 
larly successful in the chorals, in addition to the quartet of the 
“False Witnesses,” distinguished for the very graceful way in which 
it was given. They produced a magnificently solemn impression, 
each in its peculiar manner. This was the case with the choral: 
“Dir, Herr, will ich mich ergeben,” with accompaniment of the 
stringed instruments and organ in the First Part, and then with the 
splendid choral; “ Wachet aup,” the first three lines of which close 
with trombones and trumpets. We have not room to enter upon any 
further account of the attractions of this evening’s performance. 


= = 


NEW THEATRES IN LONDON. 


( To the Editor of the Times.) 

Sir,— The improvements in the structure of our London theatres 
suggested in a letter you were kind enough to publish some weeks ago 
attracted a good deal of public interest, and I received offers of money 
to an amount much more than sufficient to purchase a site and erect 
the building desired. Many of these offers were accompanied, however, 
by expectations not easy to realize; and, feeling doubtful whether the 
theatre I proposed would satisfy the many wishes expressed, I thought 
it more prudent to produce a model at my own expense, from which 
some idea might be formed of what seemed desirable, and upon which 
further improvements could be designed. With these views I obtained 
possession of Astley’s Royal Amphitheatre ; and, having gutted the. 
auditorium, it as been reconstructed ; the stage machinery has been 
altered ; the lines of sight corrected; a new acoustic form given to the 
proscenium ; and the old method of lighting has been superseded. The 
work has been completed in four weeks; the amount of the cost has 
been only what I could prudently afford,—perhaps a thousand or so 
over. All the improvements to which the public are entitled could 
not be introduced ; the walls and pillars of the old structure, built for 
a circus and sighted for the ring, had to be preserved more or less, and 
constantly checked our designs. However, we managed to scheme 
round or over or under these obstacles, comforting ourselves with the 
assurance that these difficulties would be taken fairly and kindly into 
account when the work was submitted to public criticism. Wider 
entrances from the street are highly desirable, and I have acquired six 
houses occupying the corner facing on Westminster-bridge. On this 
corner will be formed a wide and handsome entrance to the theatre, 
opening into an ante-chamber or hall large enough to contain 1,500 
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people, thus affording the audience shelter from the weather while 
waiting for the opening of the doors, or waiting for conveyances at the 
end of the performance. ‘This important improvement must necessarily 
be delayed until the leases of the present yearly tenants expire —that 
is, uti] Christmas in next year. 

The systems of ventilation in theatrical use are all uneffective, nor 
have we been able to introduce that which alone is perfect. Under- 
neath the entire floor of the pit should be constructed a chamber lined 
and floored with galvanized iron, to keep out the damp. This chamber 
is in connexion with the roof, by means of four large air-shafts and four 
open fireplaces with their respective flues. The flooring of the pit 
forming the ceiling of this chamber is laid with open joints, thus 
admitting either cool or warm air, as the chamber below is heated by 
the fires or cooled through the air shafts, The wide extent over which 
the cool or warm air is thus admitted precludes all possibility of 
draught, and the process in either case is insensible. The ceiling of 
the auditorium should be made of wire gauze, such as is used in 
window-blinds ; it is stretched on a strong wire frame, which has been 
previously modelled into the proper form—that is, a very oblate dome, 
or an inverted saucer-shape. This ceiling will take decoration like 
canvas, and is opaque when lighted as usual from below, or may be 
rendered transparent by lighting it, from above. It is suspended by 
strong rods from the roof timbers, and guyed steadily in its place, 
whence it can be let down to be redecorated or cleaned, or taken up 
without trouble. Over its entire surface above, and between it and the 
roof, is spread a light blue woollon cloth, which is perforated by the 
suspending rods, kept stretched by them, and works up and down upon 
them, This damper is raised by lines, or allowed to fall as the 
ventilation may be required more or less in degree; if allowed to lie 
on the wire gauze, it stops the air way altogether. The economy 
intrcduced by new machinery into the expenses of working the stage 
will enable the public to reap an immediate and sensible benefit in the 
form of the reduction of the prices to 30 per cent. below the old tariff. 
On this very reduced scale a manager, if only moderately successful, 
may realize 20,000/. a-year clear profit. Low prices are frequently 
associated with an equally low entertainment and an_ ill-behaved 
audience, but a first-class performance in a first-class theatre will surely 
attract a respectable class of the community, and a moderate price can 
be no impediment to their enjoyment, nor exercise an unfavorable in- 
fluence on their manners. I submit that since Jullien’s concerts the 
Crystal Palace and other shilling entertainments have popularized 
artistic amusements. The theatres, by maintaining such high prices 
of admission as 5s., have done the drama much injury, and have 
alienated a large and respectable class of people, who are not content 
to pay for the best places nor to accept the inconvenience of the worst. 
The public require moderate prices, a short, bright performance, 
always over at a quarter before 11 o’clock; a light and airy theatre, 
comfortable rooin for each person, especially tor the cheaper seats; 
good ventilation, and no boxkeepers. I am prepared to try the ex- 
periment, and to set an example which I feel assured will be improved 
upon ; and, if the model I now beg to submit meets with approval, I 
am prepared also to build in a central spot at the West-end a new 
theatre, containing all those improvements, some of which I acknow- 
ledge with regret have been in my present enterprise either omitted or 
postponed. Your obedient servant, 

Heretord-house, Dec, 21. Dion Bovcicaur. 


—_— OO 


CHERUBINI. 

Cuexrcini’s poverty in Paris and the Conservatory was as proverbial 
as that of the Grecian Aristides. About 1816 or 1817, after his return 
trom London, where he had been called in 1815, he found himself greatly 
injured by the political changes which had taken place in the French 
Government, and he retired from his employment in disgust. After a 
while, it was acknowledged that the Government had dealt wrongly 
with him, and to make amends, he was appointed Professor of Com- 
position in the Conservatory, and Chapel Master to the King, or rather, 
to use the conventional term, Director of the King’s Music Chapel, 
But learning that, before he could enter upon the duties of the latter 
office, his friend Le Sueur would have to be discharged from the 
directorship of the Music Chapel, in which he had been maintained 
after the downfall of Napoleon, Cherubini (who at that time was 
miserably poor) unhesitatingly and peremptorly declined the office, 
which, he said, was so satisfactorily filled by his friend. All possible 
means were used to prevail upon him to take the position, but he was 
unshaken in his resolution. At length it was decided that both Le 
Sueur and Cherubini should share the charge of the King’s music; and, 
on such terms, Cherubini accepted the office; and both these most 
honourable artists continued in their employment till 1830, at which 
time, to the great detriment of the art, the King’s Chapel fell with the 
dynasty, and has never been, and perhaps never will be, restored. 

Cherubini, though warm-hearted, was of seriousand stern disposition. 





He was never found laughing or even smiling in his intercourse with 
the pupils. He was always in earnest, and had no time for frivolity. 
He inflexibly insisted upon the observation of the regulations of “his 
house,” as he called the Conservatory. Every professor, previous to the 
opening of his class, was obliged to sign a book, called “le registre de 
presence,” in order to show that the members of his class were all 
present and taught by him. Cherubini never failed to examine daily 
the register, that he might know whether every one’s task had been 
fulfilled. But he required no more from others than he performed 
himself; he attended to all the duties of his station with exemp 
exactness aud promptitude. At ten o’clock in the morning, he regularly 
sat at his bureau, either writing or answering letters, sending orders to 
the classes, or hearing the professors or pupils, or any other person, who 
might occasionally call upon him, When he had to dispatch a letter, 
suinmons, or message of any kind, he rang a little bell which was always 
near at hand, and a servant, who was invariably attending at the door 
of his room, immediately presented himself; uncovered, to know what 
was wanted, and to perform what was commanded. When the 
business of his charge was over, you would find Cherubini copy- 
ing either the parts of his own score, which was to be performed, 
or writing out the score of some great master. His wife, on a 
certain occasion, asked him what profit he could get from such 
copies :—‘* Oh !” said he, ‘there is always some good to be got from 
them, which remains in one’s mind.” His favourite employment in 
moments of leisure was drawing and cutting flowers, of which he was 
exceedingly fond, or classifying plants, for he was very conversant 
with botany. He was most patient in writing his own scores; if 
by chance a drop of ink fell on the paper, he immediately took a 
penknife, cut round the mark, and adapted another piece of paper in the 
place with such skill that it was impossible to discover the place of the 
blunder. In consequence of so much care, his scores were 80 neatly 
done, that no printing could rival them in clearness and beauty. At 
twelve o'clock, Cherubini left his bereau, and then was engaged in 
reviewing the classes or parts of the establishment; at two o’clock, he 
went home, and his day’s business was ended, 

Cherubini was, par excellence, a classical man, not in his works only, 
but in his tastes, habits, and manners; and when he judged another's 
productions, he could not rid himself of the influence of the principles 
which ruled him when writing. This caused him to err on many 
occasions in the appreciations of modern masters, It will hardly be 
believed, that such a great man, so well fitted to judge rightly in 
musical matters, on first hearing the performance of Beethoven’s Sym- 
phonies, exclaimed : —‘ It is impossible to understand all this; it is 
mere devergondage.” 'The French word is used for want of an expressive 
synonyme in English. He had forgotten the saying of a celebrated 
French poet :— Souvent un beau desordre est un effet de art.” He 
nevertheless changed his opinion later, and became a warm admirer of 
the great symphonist. f : 

« Cherubini,” says, a critic, “ was endowed with manly genius; his 
strain is broad, round, and soaring heavenward, leaving the earth at an 
immeasurable distance. This manliness of style and freshness of 
creation did not abandon him even when near to his grave. His second 
‘Requiem,’ which was his last work, ranks among his master-pieces, 
though composed in the seventy-ninth or eightieth years of his age. 
Although his body was bent under so great a weight of years, his eye 
was full of fire, his face full of majesty, his forehead full of br ightness. 
It was delightful to contemplate his curled, silver hair, which thickly 
covered his head, and played beautifully round his ears and temples.” 

Many statements have been circulated in relation to his second 
“ Requiem.” It has been said that Cherubini composed it for his 
obsequies. This is a mistake. The facts, according to the most 
authentic authorities, are simply these. In France, female singers are 
excluded from Catholic churches, although they were admitted in the 
Chapel of the restored Dynasty, because it was considered as a private 
building with which clerical authorities had nothing to do, It is well 
known that Cherubini’s first Requiem was composed for the funeral of 
the ill-fated Duc de Berri; and as it was to be performed by the members 
of the King’s Chapel, the soprano parts were written throughout for 
first and second soprano, for the execution of which Cherubini availed 
himself of the female singers attached to the Chapel. This “ Requiem” 
was pronounced equal to Mozart’s, and everywhere crowned with success. 
In many instances, at the decease of persons of distinction, its perfor- 
mance was desired, but not permitted because of the exclusion of temale 
singers from churches, Annoyed by such vexations, Cherubini deter- 
mined to compose a new “ Requiem” for male voices only, which was 
first given at the obsequies of the author himself. This composition 
closed the artistic career of the master. , 

“ Cherubini’s intellectual powers”—says Mr. Hogarth; in his very 
interesting Memoirs of the Musical Drama—and the dignity of his 
character, have contributed, as well as the excellence of his works, to 
the influence which he has long enjoyed in the French musical world ; 
an influence of which the persevering malevolence of Buonaparte was 
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unable to deprive him. Buonaparte had some love for the arts, and 
affected more. In the early part of his career, and even after he had 
achieved the rank of chief consul, he admitted several distinguished 
artists, and Cherubini among others, to a good deal of familiarity with 
him. One evening, during the performance of one of Cherubini’s operas, 
Buonaparte, who was in the same box with the composer, said to him, 
‘ My dear Cherubini, you are certainly an excellent musician, but really 
your music is so noisy and complicated that I can make nothing of it’ — 
‘My dear General,’ answered the composer, ‘you are certainly an 
excellent soldier; but, in regard to music, you must excuse me if I don’t 
think it necessary to adapt my compositions to your comprehension.’ 
Buonaparte, with the vindictive littleness which formed a part of his 
character, never forgave this spirited reply, and during his whole reign 
withheld his favour from the offending musician. Many years afterwante, 
on a vacancy occurring in the post of Maestro di capella to the Emperor, 
Napoleon intimated to Méhul his intention of bestowing the office upon 
him. Méhul, between whom and Cherubini there subsisted a warm 
friendship, respectfully intimated his wish that he might be allowed to 
share the office with his distinguished brother composer. Napoleon, 
instead of appreciating the generous feeling which prompted this wish, 
took great offence at it; and, saying haughtily, ‘I want a maestro di 
cipele = will make music and not noise,’ instantly appointed Lesneur 
to the office.’ 





Nationa Cuorat Socrery.—The performance of the Messiah on 
Wednesday evening drew even a more numerous audience than Judas 
Maccabeus. Mr. Sims Reeves was of course the special attraction ; 
there could be no doubt at all of this. His reception was such as is 
rarely given to any artist, on or off the stage, and he returned the 
compliment by singing his very best. Mr. Martin’s choral force has 
made considerable progress since last season; more than we should have 
thought possible. It is true that the voices are not so well balanced 
as they might be, the sopranos and basses predominating over the tenors 
and altos. The altos, indeed, are too weak in comparison with the 
others, but then the sopranos are bright, clear, and resonant. In this 
most responsible branch of a choral force, no other choir in London can 
rival Mr. Martin’s. A want of refinement may occasionally be 
remarked, but this deficiency is inevitable in a recently organised army 
of vocal volunteers, and is largely atoned for by the unusual spirit and 
energy which the choristers infuse into their work. Mr. Martin appears 
to have taken particular pains to enforce distinctness of pronunciation, 
for each word was articulated by the five or six hundred singers 
employed with much more clearness than English solo vocalists 
ordinarily exhibit. These general remarks apply equally to the 
execution of the entire series of choral masterpieces of the Messiah. 
We must notice, however, that ‘For unto us a child is born” was en- 
thusiastically encored, a compliment that may be attributed as much 
to the sensible and unaffected reading adopted by Mr. Martin as to the 
precise and admirable manner in which the chorus was sung. “Lift 
up your heads” and the “ Hallelujah” may also be mentioned as instances 
of powerful and effective choral singing. The solo vocalists announced 
were Miss Banks, Miss Palmer, Mr. Sims Reeves, and Mr. Santley. 
The last-named gentleman was, unfortunately, prevented at the last 
moment from fulfilling his engagement by a sudden change in the 
Opera performed at Covent Garden—the alteration being necessitated, 
We are very sorry to add, by Miss Louisa Pyne’s indisposition. Mr. 
Santley’s place was supplied by Mr. Lawler, a conscientious and 
practised vocalist. Miss Bank’s voice is so clear and pure in quality 
that it would always be listened to with pleasure, even were she a less 
accomplished singer than she is. “I know that my Redeemer liveth” 
would have been faultless had she taken a little more pains to pronounce 
distinctly; while Miss Palmer’s expressive style gave full effect to 
the deep pathos of “He was despised.” Mr. Sims Reeves is singing 
now more nobly than ever. It is not possible for the sublime Passion- 
music to be rendered with more exquisite grace or intenser feeling than 
he manifested on Wednesday night. Still more remarkable as a vocal 
display was his version of the air, “Thou shalt break them,” which he 
delivered with consummate art and immense dramatic vigour. The 


trumpet-like resonance of his concluding notes fairly electrified the 
audience, and after a passive resistance, he was at length compelled to 


repeat the air. The Messiah is to be repeated on Monday. 

Cuetsra—The Messiah was given on Wednesday evening at the 
Vestry Hall, King’s Road, by Mr. W. Carter’s Choral Classes, under his 
direction, the proceeds to be given to the the Lancashire Relief Fund. 
The artists were Madame Rudersdorff, Madame Weiss, Miss Florence 
De Courcy, Miss Martin Wheatley, Mrs. Helen Percy, Mr. William 
Evans, and a gentleman from the Chorus, who undertook the principal 
bass part in lieu of Mr. David Lambert (prevented from attending by a 
family affliction) executed his task very creditably. The principal 
instrumentalists were Mr. Henry Wheatley, the Brothers Booth, and 
Mr, Harper (Trumpet). 





Vicrorta Hatt, WestsourneE Grove.—(From a Correspondent).—A 
concert was given last Saturday evening at the new Hail in Archer 
Street, Westbourne Grove, in aid of the fund for liquidating the debt 
on the organ of All Saints’ Church. The principal artists were Madame 
Rudersdorff, Miss Lascelles, Mr. Wilbye Cooper, and Mr. Lewis Thomas. 
Vocalists: Madlle. Christine Michelin of the Conservatoire of Paris 
(her first appearance), pianist, with the Messrs. Booth, Reynolds, 
Crozier, Berry, &c., as instrumentalists; the whole conducted by Mr. 
George B. Allen, Mus. Bac., Oxon, organist and choir master of All 
Saints’ Church. The concert was signalised by the production of a 
novelty in the shape of a pastoral Cantata, written by Mr. Wellington 
Guernsey, entitled “ Harvest home,” the music by Mr. Allen, whose 
reputation, as a.part song writer and anthem composer, is not unknown. 
The title has been well chosen; the subject is purely English, and full 
of character, and pleasing and effective. The plot is merely a col- 
lection of rustics, shepherds, reapers, &c., with “ The queen of the 
harvest” (Mdme. Rudersdorff), her attendant (Miss Lascelles), Lubin, a 
shepherd (Mr. W. Cooper), and a farmer (Mr. L. Thomas), who all 
meet to celebrate “ Harvest home.” ‘The introduction consists of an 
effective melody, well instrumented, followed by a chorus, “‘ Frem the 
echoing hills,” which is likely to become popular. The chorus for 
female voices, ‘Shepherds would you hope,” is good, and neatly 
instrumented. Lubin, as a tenor character, is well suited to Mr. 
Cooper, who sang throughout with much effect, especially in the song 
* Young Lubin of the vale” (encore), and a charming duet with 
Mdme. Rudersdorff, “Be still, O ye winds.” The latter vocalist, 
though suffering from illness, sang with much feeling a ballad, 
‘“ Where the primrose decks the well,” and a solo in the finale, as did 
also Miss Lascelles, a clever ballad, «‘ My own dear native fields.” Mr. 
L. Thomas gave, with his accustomed power and feeling, some of the 
principal recitatives, and a capital solo, “‘ The man of the mill,” with 
a refrain for the chorus, which received loud applause. A round 
for four female voices, and a part song unaccompanied, ‘“‘ The autumn’s 
sun,” are most praiseworthy. The orchestration of Harvest Home is 
varied and elaborate, and, to all the details of instrumentation, the 
small but admirable band did perfect justice. In conclusion, the 
cantata of Harvest Home is the production of a clever musician, and, 
I have no doubt, it will be seen frequently in the programmes of our 
public concerts. The second part of the concert was of a miscellaneous 
character. Mdme. Christine Michelin performed on the pianoforte 
Prudent’s Lucia fantasia, and a duet for violin and pianoforte with Herr 
Otto Booth. The lady plays well, not wonderfully. Mrs. Alfred 
Mudge in the “Skipper and his boy,” Mr. W. Cooper in the Hon. 
Alfred Stourton’s song “The spell of thy beauty,” deserve special 
mention, as does also Mr. Thomas in a new Italian song “ L’Inghil- 
terra,” of which he gave a highly spirited reading. Mr. G. B. Allen 
conducted his own composition, and accompanied the solos and vocal 
music with taste and judgment. 


Louru, Lincotnsarre—(From a Correspondent).—An amateur concert 
took place in the Town Hall, on the evening of the 3rd, for the 
Church Restoration Fund, and was attended with such success as to 
satisfy the most sanguine. The opening overture was William Tell, 
steadily played by Mrs. Walker, Miss Waite, the Misses Wilson, 
Messrs. Smyth, Cracroft, Whinfield, and Dr. Dixon. “ The dawn of 
day” (Reay) was next given; a most effective morceau, in which some 
thirty voices joined. The duet “ Tutte le feste” was next in order, 
sung by Mrs. C. Barnard and C. Massingberd, Esq., which was warmly 
applauded—the powerful and finished singing of the barytone delight- 
ing and surprising the audience. “Oh, bid your faithful ariel fly” was 
admirably rendered by Miss Talfourd, who possesses a fine contralto 
voice. One of the most effective choruses of the evening was Cam- 
pana’s Serenata, which won an encore; for which, the trio ‘Io 
ttamava” was substituted. The audience were most enthusiastic in 
their appreciation of Mrs. Barnard’s ballad, ‘The two nests,” by 
Claribel, and also of “Five o’clock in the morning,” by the same 
composer, which won an encore. Mr. Massingberd gave Miss Gabriel’s 
“ Now” in most artistic style, and won a hearty encore. A trio 
between Messrs. Cracroft, Whinfield, and Dr. Dixon, on the piano, 
clarinet, and violin, was quite the instrumental gem of the evening— 
though we must not omit to mention Mrs, Walker’s admirable per- 
formance in a duet of Beethoven’s, between the piano and violin. Mr. 
Scrivenor was encored in Wallace’s “ Bell-ringer,” and Reichardt’s 
« Blacksmith” duly appreciated. The concert gave unbounded satis- 
faction; and warm thanks are due to the kindness of the ladies and 
gentlemen who gave the town and neighbourhood of Louth a treat 
that. will long be remembered. 


Opera AT VENEZUELA.—Arrived at Mr. Leon Van Praag’s (son of 
Mr. Van Praag, London) New and Large Hotel at Caracas, Venezuela, 
an Italian company, of which the directors are Signors Morelli and 
Tamaso. The principal artistes, Morelli, (Baritone) Mongiardine, 
(Tenor), Mdlle. Aldini and Miss Homer, prime donne. 
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NOTICES. 

‘To ADVERTISERS.-—Advertisers are informed, that for the future 
the Advertising Agency of Tur MustcaL WortD is established 
at the Magazine of Messrs. Duncan Davison & Co., 244, 
Regent Street, corner of Little Argyll Street (First Floor). 
Advertisements can be received as late as Three o'Clock P.M., on 
Fridays—but no later. Payment on delivery. 


Tenws { Two lines and under 2s. 6d. 
~” | Every additional 10 words 6d. 

To PupLisHERS AND ComposERs—All Music for Review in THE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in THE Musica, Wort.p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL WorLD. 











TO CORRESPONDENTS. 
Ay Enquirer AND WELL-wisHER.— The publication of the letter alluded 
to by our correspondent has been unavoidably postponed. 








DIED, 


Recently (of severe bronchitis), at his residence, 81, Gower Street, 
Bedford Square, Mr. Henry von Horr, Professor of Singing. 





MARRIAGE. 


On the 8rd inst., at ‘the Bavarian Chapel, Warwick Street, and at 
All Souls, Langham Place, G. Emanveve Biverra, Esq., to Mara@aret 
IsaneEL, daughter of the late James Scort, Esq. 
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LONDON: SATURDAY, DECEMBER 20, 1862. 
" \ USIC hath charms to sooth the savage breast,” writes 

i Congreve, and Shakspere in bolder and more imagina- 
tive phrase proclaims the man who hath not music in his 
soul and is not moved by concord of sweet sounds as fit for 
treasons, stratagems, and spoils. Had either of these poets 
existed in our own times he would have discovered a newer 
eulogy for the divine Art, and would have apostrophised it 
in still more glowing terms. Music indeed, as the world is 
now assured, has far greater power than to assuage savagery, 
or to banish treasonable designs and machinations from the 
human breast. It has become the handmaid of charity, and 
has proved one of the most strenuous and useful assistants 
of the white-robed goddess in her present beneficent mission 
on earth. All classes of the community have come nobly 
forward with pecuniary advancements to still the ery of 
“hunger” from the north. Musicians as a rule are not an 
opulent class; but in lending their services gratuitously they 
pay most generously, as at every concert they give the full 
worth of their talents and their reputation, which, on the part 
of artists of the first class, is a munificent bequest. From 
Joachim and Arabella Goddard, from Titiens and Sims 
Reeves downwards, all have come forward without hesitation, 
.to help the distress of the Lancashire operatives, and the sum 
realised by concerts in London and the Provinces must be 
something enormous. In our leading journals there appears 
every morning long advertisements of the subscriptions from 
public and private sources, but no mention is made of what 
has been collected at theatres, halls, and concert-rooms, and 
of course singers, instrumentalists, and actors derive no 
immediate credit for their exertions in the good cause. Not 
that true artists require their names to be trumpeted abroad 





and made conspicuous in the columns of the daily press for’ 
every generous action they perform. Lord Blank subscribes 
toa particular fund the sum of five hundred pounds, and 
his name. forthwith appears with multitudinous donors of 
every degree in one hundred thousand numbers of the Zimes, 
and is glorified accordingly. Mr. Sims Reeves and Herr 
Joachim perform at many concerts, and their subscriptions 
are most likely not mentioned at all, for charity concerts 
are not invariably noticed, or, if noticed, their services 
are not acknowledged by the public in the light of pecuniary 
gifts and donations, although they are really nothing less 
substantial. The number of concerts which have been given 
since the establishment of the relief fund is quite marvellous. 
Scarcely any society, institution, union, association, scarcely 
any individual previously recognised as an habitual concert« 
giver or a benefit-taker, can be omitted from the list of those 
appealing to the public for support on behalf of the Lanca- 
shire operatives. The concerts, with few exceptions, all 
contributed, and in some instances very largely to the fund. 
Some idea of what has been accomplished may be obtained 
by reading in our columns the reports of musical performances 
which take place every week in aid of the charity, and 
calculating therefrom the sums likely to be realised. Or—to 
take the most recent example, the concert of Welsh Melodies 
with Mr. Henry Leslie’s choir and accompaniment of twenty 
harps, given at St. James's Hall on Thursday evening—let 
us read the report of that performance, and learning that 
every artist played and sang without remuneration, and that 
the hall was crowded in every part, draw our own conclusion. 
Judging from this and other concerts, numerous beyond 
mention and still going on, may we not reasonably infer 
that the gentle art has had her full share in the holy work. 
Would that we could pause here, and that we had no 
reverse to present to the golden shield just held up to light. 
Unfortunately from out this illumination there comes a 
darkness which almost obnubilates the glory. That there 
are black sheep in the musical as well as other professions 
we cannot pretend to gainsay. Some of these clothed in 
sable wool—happily what are denominated in piscatorial 
phraseology ‘small fry”—have recently attempted, under the 
cloak of charity, to force themselves on the public and arrest 
that attention which they have failed to do by legitimate 
means. But they are easily discoverable through their 
weak inventions. When one of no note comes forward and 
announces an entertainment “for the benefit of the Lancashire 
Relief Fund ;” when his coadjutors are the simplest possible, 
and the locality suspicious, does not the cloven foot become 
as visible as though it were laid on the table before your 
eyes? And yet, so great is the force of charity, so meek 
and refining its influence, that most people believe the actor 
in this farce to be instigated by the most thoroughly disin- 
terested motives. We name no names, but could do so, and 
would, were we not withheld by that spirit of kindliness 
which forbids us to intermingle any acerbity with the cause 
we have undertaken to uphold, and what it is our ardent 
wish to benefit. R. 


a 


O resume :—some theorists are inclined to entertain the 
notion that fugues, with two counter themes, should be 
called triple-fugues, and fugues with one developed counter 
theme, double fugues.* This, however, becomes a source of 
the greatest embarrassment. One fugue presents the 
counter theme in double counterpoint, and opposes it to the 
leading subject every time the latter is introduced ; a second 





* Neue Berliner musik-Zeityng. 
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does this generally ; a third and fourth occasionally. What 
means will people invent to distinguish these various classes 
of fugue ?—or will they lay down a law, according to which 
the title of “ double-fugue” shall be connected with a certain 
number of repetitions of the counter theme? In the Clavier 
bien tempéré we meet with all these different kinds of 
treatment, no fewer than 26 fugues containing the counter 
theme in double counterpoint, and some of them persistently 
developing it. These fugues have, consequently, been 
ronounced at one time, double, and, at another, simple 
sib according as they were considered with a greater or 
less degree of attention. It would here be most advisable 
to follow the old plan, namely, that of distinguishing between 
fugues with retained counter themes from multiple fugues, 
as.is done briefly, but clearly, in Dehn’s Theory of Counter- 
point.* The authority of Bach, too, supports this view. 
In the Art of Fugue (Kunst der Fuge) he gives among the 
simple fugues, as No 3, a fugue with a counter theme 
retained. This, Lobe, it is true, pronounces a double fugue, 
while M. Hauptmann justly classes it among the simple 
fugues, though he has overlooked the double counterpoint 
of the counter theme, asserting that all combinations of 
double counterpoint are purposely avoided in the first four 
fugues. Enough—even the simple fugue cannot always 
dispense with the forms of inversion, in so far as they 
materially contribute to intelligibility. Albrechtsberger 
was, however, right when he gave as a reason of the extra- 
ordinary genius he arrogated to himself for the composition 
of fugues, that whatever idea he hit upon could always be 
employed in double counterpoint! Let the reader, bearing 
this in mind, turn once again to Bach's fugues! Whence 
proceed their unique and insuperable clearness and grace ! 

If to two parts, standing in double counterpoint, we 
add a third, standing, to one of the two, also in double 
counterpoint, but not to the other, we obtain a composition 
admittihg only four transpositions, and not of six, like triple 
counterpoint. The third part, however, can always pre- 
suppose the other two—that is to say: can be available 
only for the three-part movement, and not for the 
independent two-part movement. The usefulness of 
counterpoints which occupy a middle position between the 
double and triple styles, both with regayd to their difficulty 
and to the opportunities they afford, is evident. Examples 
are offered us in the fugues remaining to be discussed. 

The F minor fugue of the First Part presents the 
counter theme in double counterpoint (as will be proved 
by reversing the position of each part) :-— 

_ Counter theme. 
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. ™ See the work in Fame published by Scholz, p. 169, and p. 178, 
under the heading: ‘ Multiple Fugues.” 








and preserves it so almost invariably. To this and the 
leading subject, with the introduction of the third part, a 
second counter theme is added :— 

Second counter theme. 














which is capable of inversion as regards the first counter 
theme, but not with regard to the leading subject. With 
this, on the contrary, it forms two intervals of a fifth, 
that, as intervals of a fourth in the inversion, render its 
entrance in the bass impossible :— 

___ 1st counter theme. 














2nd counter theme. 

















There could, therefore, be only four transpositions employed, 
namely :— 

Theme, counter theme 1, counter theme 2; counter theme 2, theme, 

counter theme 1; counter theme 2, counter theme 1, theme; counter 
theme 1, counter theme 2, theme. 
—of which Bach again employs only three. A dispute 
might arise concerning the & sharp minor fugue of Part I, 
as to whether it fulfils all the conditions of triple counter- 
point, or is treated in the same manner as the F minor 
fugue :-— 
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The triad on A gives us*in two inversions a chord of the 
6-4, which proceeds in an uncommon manner :— 























The admissibility of this is the more open to doubt, as 
Bach has refrained from such inversions. The prominence 


4 given to. the under parts would more especially produce an 
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inadmissable treatment of the interval of a fourth generally, 
although, on the other hand, it may fairly be argued that 
triple counterpoint does not require to be capable of division 
into two double counterpoints, sufficient in themselves ; this 
being wanted only in cases where the compositions can 
turn it to account. Transient chords, of the 6-4, and 
diminished triads, desirable in triple counterpoint, will 
always produce intervals of a fourth and diminished 
intervals of a fifth in a couple of parts; and these are not 
well adapted to double counterpoint. An opposite example 
is afforded by the second bar of the following, which 
produces only good three-part harmony :— 
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and once for the purpose of rendering the execution 
possible (no one could span the intervals at *) :— 




































































It is left to the reader to decide for himself on the admis- 
sibility or iuadmissibility of the above chord of the 6-4, and 
thus settle the dispute about triple counterpoint or the con- 
trary. We will here only say a word in justification of the 
notation in the period under consideration. This period is 
given as it is to be found at ba® 19 of the fugue, so as not 
to offend unnecessarily by the interval of a fifth with 
which its first introduction commences :— 





As this interval of a fifth becomes an interval of a sixth 
through the peculiarity of the answer, and during the 
course of the fugue always can become an interval of a 
sixth, where introduced auxiliary parts do not render it 
unnecessary, all scruples about it disappear. The second 
counter theme of the A minor fugue of Part II. also 
presents us with an interval of a fifth at the fourth crotchet 
of the second bar :— 
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Bach employs, it is true, the three principal transpositions, 
but changes—once to avoid a particular interval :— 

















tr 
the last notes of the second counter theme. The numerous 
pauses of the second counter theme* restrict the three- 
part movement, properly so called, to a few quavers; but 
pauses belong to the materials of every composition, 
especially contrapuntal ones, where like the forms of 
inversion, they contribute essentially to intelligibility. In 
the employment of these, also, Bach proves himself an 
incomparable model, and thus the second counter theme * 
could not be passed over silently here. 

We have yet to mention a transposition to triple counter- 
point in the G major fugue of Part II, which the reader 
may look for at bars 41—45, while the original period is to 
be found at bars 16—20, and, lastly ; of an incidentally triple 
counterpoint in the A flat major fugue of the same part, 
where the subjoined period :— 


























appears five times, in the positions :;123, 213, 321, 132, 213,— 
firstly, twice from the tenth to the thirteenth bar, and, then, 
three times from the twenty-seventh to the thirty-second. 

The Clavier bien tempéré still affords matter for investi- 
gations of different kinds, and such investigations must 
naturally precede a genuine appreciation of the work, and of 
its immortal composer. An esthetical criticism, without an 
exhaustive technical examination, must, especially in the 
case of such a master as Bach, be extremely superficial. 
Perhaps, however, there are certain departments in mnsic 
where the possibility of unprejudiced technical investigations 
has yet to be created. 





* Here styled by the writer in the Neue Berliner Musik-Zeitung— 
“ Kleinen Satzchens ” (‘‘ of the little period”). 
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Patti 1x Paris.—(Extract from a private letter).~You will be 
to hear of the continued success of Adelina Patti in these 
marches. Since I wrote you last she has appeared in the Barbiere, 
and met with the most brilliant success that has hitherto befallen 
her. On Thursday last J] Matrimonio Segreto was announced, but 
a message came from the Emperor expressing a desire to hear 
Adelina in the Sonnambula. @ opera was therefore changed, 
the Emperor, the Empress, and the whole Court attending the 
performance. Adelina was in magnificent voice, and her success 
was extraordinary. After every act, the Empress sent round for 
Calzado, the manager, to convey the most flattering compliments 
from herself to Adelina. At the end of almost every phrase, both 
the Empress and the Emperor applauded, and on one occasion the 
Empress cried so loudly and so frequently, “ Brava, bravissima,” 
that the whole audience took it up, and burst out into such a tre- 
mendous shout of applause as I never remember hearing. When 
the opera was over, the Empress sent, through Count Bacciochi, 
again her kind compliments, together with a magnificent bouquet 
which she had worn all the evening, stating, moreover, that she 
must absolutely make Adelina’s acquaintance, and intended very 
many to get up a private concert at the Court for her to be pre- 
sented. The Empress has ordered a life-size nigga of Amina to 
be painted for herself expressly by Winterhalter, who is to begin 
it at once. At the third performance of the Barbiere, by the way, 
Patti introduced in the lesson scene, the brilliant valse, by Stra- 
kosch, in which she was rapturously encored, when she substituted 
a Spanish air which so delighted the audience that they made her 
sing it twice amidst roars of laughter and applause. Meyerbeer is 
writing a scena expressly for her, to be introduced on the occasion 
of her benefit here. vs 
Paris, December 18. 





AvBER AND ADELINA Parr1.—On the night of Mdlle. Patti's first 
appearance at the Italian Theatre in Paris, at the end of the opera 
Auber was asked his opinion. “Iwas twenty years old throughout 
the entire performance, which is exactly sixty less than the truth.” 
(« J'ai eu mes vingt ans pendant toute la réprésentation, ce qui fait juste 
soizante moins que la vérité”), replied the most musical of Frenchmen. 

Operas 1x IneLanp.—Mr. Burt, the well known acting manager, 
intends giving a series of operatic performances in Ireland, com- 
mencing at Cork on the 26th of December. ‘The principal artistes 
include Mdme. Tonnelier, prima donna, Miss Emma Heywood, Mr. 
Rosenthal, and Mr. Swift. The second parts will be equally well 
sustained; and the chorus and orchestra (selected in London) small, 
but efficient. Mr. H. Cooper (the violinist) is to.be the conductor. 

Hanover Square Rooms.—Madlle. Marie Floriani, a young lady from 
the Conservatoire of Paris, gave a concert on Thursday evening, and 
attracted a very large audience—why, indeed, the fair artist being 
entirely unknown in London, we could not make out, seeing that the 
prices of admission were £1 ls. stalls, 10s. 6d. reserved seats, and 5s. 
unreserved. Some rumours were abroad as to Mdlle. Floriani’s vocal 
accomplishments, which, in certain quarters, must have stimulated 
curiosity in no small degree. Whatever anticipations were formed of 
the new singer, however, were doomed to disappointment, as she was 
86 extremely nervous as to prevent the possibility of her doing herself 
justice, her nervousness being much aggravated by a cold. Therefore, 
for the present, we must only surmise as to Mdlle. Floriani’s capabilities. 
That her voice is of fine quality we feel assured, and although she sang 
now and then out of tune, we may fairly attribute it to temporary 
mental and physical disturbance. Moreover, her teaching seems to 
have been well directed, as she indicated both style and manner in her 
singing, and is evidently far from wanting in intelligence. Her songs 
comprised “QO mio Fernando,” from La Favorita, Ascher’s romance, 
“Consolez moi,” and an air from Auber’s Marco Spada. We shall be 
pleased to hear Mdlle. Floriani again, feeling satisfied that she will 
produce a very different impression in her second appearance from what 
she did on Thursday. 

The débutante was joined by Miss Rochfort, Herr Reichardt, and 
Signor Fortuna, as singers; and by Mr. Benedict (pianoforte), Signor 
Piatti (violoncello), Herr Engel (harmonium), instrumentalists. Herr 
Reichardt was by far the most successful of the vocalists. His singing 
of “ Love in her eyes sits playing ” was rendered with great charin and 
delicacy of expression, and the introduction of his new ballad, “ Love’s 
request,” proved no less successful than at the Crystal Palace. 

The instrumental pieces most admired were “ Berceuse” and “ Mon- 
ferrina,” for piano and violoncello, composed and marvellously well 
played by Mr. Benedict and Signor Piatti; fantasia on the Trovatore, 
z, st Piatti; and two bagatelles for the harmonium by Herr 

nge 





Petters to the Editor, 


NO PRINCIPALS. 

Sir,—In your impression of Saturday last, there is a notice of the 
“Bayswater Glee and Madrigal Union,” in which your correspondent 
= mistaken kindness) styles me “ Principal soprano of Mr. He 

eslie’s Choir.” Will you kindly insert my contradiction of thia 
statement? as otherwise, an erroneous opinion may be formed with regard 
to the working of this far-famed Society. Mr. Henry Leslie acknow- 
ledges no “ Principals;” perfect equality, and an even-handed justice, 
being his ruling maxims, 

Iam, Sir, yours obediently, 
242 Maida Vale. Luvota Fosproxe. 


BAYSWATER GLEE AND MADRIGAL UNION. 


Sir,—In your notice of the first Concert of the Bayswater Glee and 
Madrigal Union, it was stated that Miss Marian Walsh was a pupil 
of mine. I begto inform you that such is not the case, as Miss Walsh, 
like myself, is a pupil of Herr Ernest Pauer. Your insertion of this 
will be esteemed a favor by your obedient Servant, 

Wurm Canter, Conpuctor. 


APROPOS OF A COMMON COMPLAINT. 

Sir,—It is a common complaint that native musical talent is 
neglected; the British public being thereby inferentially wra on 
the knucles for its want of good taste in that direction. Whether this 
charge be true or not, the greatest men of every time seem to have 
been alive to the fact that the public, gud public, is naturally un- 
aware of the existence of a genius, until that individual is either 
heard or seen by it, and they have accordingly, acting propria motré, 
made themselves heard and seen by the aforesaid public. My present 
complaint is of the neglect of composers who have made themselves 
a name in the musical world. Their forgotten works would afford 
ample materials wherewith to supply that other demand of the present 
day, namely, for novelty. If professors of music, instead of teachin 
the fingers and voices of their pupils to the exclusion of their min 
and taste, had pursued an opposite course, the accused public might 
have derived such an amount of musical knowledge from proper 
teaching and example, as would have fitted them to appreciate native 
talent when it showed itself. In the meantime, any unknown “ tone- 
poet” may console himself in thinking that he is not the only neglected 
genius, but that he has for his companions in exile, the Jomellis, 
Cimarosas, Grauns, Hasses, Purcells, and a host of others. Yours 
obediently, An Enquirer. 


A QUERY AWD A SUGGESTION. 


Mr. Editor,—Will you oblige me, to inform me, through the medium 
of your valuable paper, if the song “Juanita,” by the Honorable Mrs, 
Norton, is published as an original composition of her own, or as a mere 
adaptation? 1 heard the other day, the aria “ Lascia ch’io piango,” 
from Handel’s Rinaldo, the commencement of it and the chorus. 
Nita, Juanita (with the exception that the latter is in F major and the 
other in D major) are, in my humble opinion, the same. Allow me 
also to express my delight at the valuable remarks on the rendering of 
the ‘Sinfonia Eroica;” and I would respectfully suggest that you 
would make use of the same type as it appears in the Musica Wortp, 
and reprint it in a small volume, which I am sure would pay, as by 
that means it could be sold cheap, and students would purchase it as a 
book of reference; and, as the literature of music is very poor in that 
department, I believe that similar analyzations of great works in the 
Mustcat Wortp will be hailed as a boon by the profession. I remain 
yours, An Esquirern anp WELLWISHER. 


Wootw1cx—( Vrom a Correspondent).—A concert given last week in 
aid of the Lancashire Relief Fund, at the Royal Artillery Riding 
Schools, produced nearly £200. There were about 2,000 persons 
present, and among them, most of the officers of the garrison and 
their families. The principal artists were Mad. Lemmens Sherrington, 
Mad. Ernestine Smyth, Miss E. Wilkinson, Miss Wells, Mr. Henry 
Haigh, Signor Piatti, and Mr. Lindsay Sloper, who all sang and 
played gratuitously. The chorus consisted of upwards of 250 
amateurs, and the orchestra was composed of the band of the Royal 
Artillery, under the conductorship of Mr. Smyth, to whom the credit 
of drilling the chorus was due. The execution of ‘The Heavens 
are telling” (Creation), and the “Hallelujah” (Messiah), was 
thoroughly excellent, All the artists, indeed, exerted themselves to 
the utmost, the band of the Royal Artillery, under the direction of Mr. 
Smyth, doing especially good service, 
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ST. JAMES’S HALL. 

On Thursday evening a concert of Welsh National Melodies was 
given in the above hall for the benefit of the distressed operatives in 
the North. These concerts pf national melodies have all one dis- 
tinctive feature: they dispense altogether with an orchestra or 
pianoforte, and have twenty harps for the accompaniments, At the 
concert on Thursday night, entirely devoted to Welsh music, the first 
and second division of Mr. Henry Leslie’s choir, under the direction of 
Mr. Henry Leslie, gave their valuable assistance, the solo vocalists 
being Misa Edith Wynne (Eos Cymru Pencerddes) and Miss Eyles. 

To Welshmen especially, as we may suppose, the selection must 
have afforded intense gratification. All the popular airs of the Prin- 
cipality were giyen either in chorus or in solos, the vocal music being 
effectively varied. by a solo on the harp by Mr. John Thomas, and a 
duet for two harps by the same gentleman and Mr. J. Balsir Chatterton. 
How Mr. Heury Leslie’s choir acquitted themselves we need hardly 
say. They sang, indeed, with all their former power, delicacy, and 
precision, and doubly recommended the national tunes -to Welsh ears 
by their very exciting performances. The vocal solos were appro- 
priately accompanied on the harp by Mr. John Thomas,-as “ Pencerdd 
Gwalia,” by whom, too, appropriately again, all the melodies were 
arranged. 

The weather was most unfavourable, or no doubt the hall would 
have been even more crowded than it was. Nevertheless, as all the 
artists, we believe, gave their services gratuitously, a sum not incon- 
siderable will be realised for the fund; and as “ every little makes a 
muckle,” these small contributions from artistic charity, now become 
so frequent, cannot fail to aid in swelling the general fund. Music, 
—_ so far as it has now gone, has done a great deal for the Lancashire 

istress, 

Sacrep Harmonic Socrery.—The second Christmas performance of 
the Messiah tcok place last evening. Solo vocalists, Mdme. Rudersdorff, 
Mdme. Sainton-Dolby, Mr. Henry Haigh, and Mr. Weiss. 

Sones or Scornanp.—The very interesting entertainment on the 
subject of Scottish lore and melody, by Mr. Kennedy, is about to be 
given at the Dudley Gallery, Egyptian Hall, commencing on Monday 
next. Mr. Kennedy will be assisted on the pianoforte by Mr. Land, 
who was the coadjutor of the late celebrated Mr. Wilson in his 
popular entertaiments on the same subject. Since his very successful 
appearance recently at the Hanover Square Rooms, Mr. Kennedy has 
visited the principal towns and cities of Scotland, where he has 
achieved a remarkable success. 

BIrkENHEAD.—(From a correspondent).—At the second concert 
of the second season of the Wirral Philharmonic Society, which 
took place on Wednesday evening (Dec. 3.) at the music hall, the 
artists of the Land touring party assisted, comprising Madame 
Gassier, Mdlle. Marie Cruvelli, Mr. Swift, and Herr Hermanns, 
vocalists; and Madame Arabella Goddard, M. Sainton, and Signor 
Bottesini, as instrumentalists; Mr. Land accompanying, and Mr. 
Samuel Persival Conducting, backed up by the choral force of the 
Society. The programme was unusually strong and well varied, 
and thoroughly gratified even the somewhat exacting patrons of 
the Wirral Philharmonic Society. The ‘‘ Kreutzer Sonata” of 
Beethoven, superlatively played by Madame Arabella Goddard 
and M. Sainton, was the feature of the concert, and was received 
with tumultuous applause. ‘The variations barely escaped an 
encore. The players, however, luckily appeared indisposed to 
accept encores, and only in one instance was a demand for repetition 
complied with, when the perseverence of the audience overcame 
the scruples of the artist, namely, in M. Ascher’s fantasia on Lurline, 
executed by Madame Goddard, who substituted Handel’s ‘‘ Har- 
monious Blacksmith,” in my humble opinion one of her most 
faultless achievements. Signor Bottesini’s solo on the double-bass— 
his own Lucia fantasia, M. Sainton’s solo on the violin—his own 
popular Scotch fantasia, and duet for violin and double-bass by 
the two accomplished artists united, were all inimitable, and 
applauded to the echo. 

‘The vocal performances, too, had recommendations. The singers 
were well contrasted, a great matter, it must be allowed, in vocal 
music. The well known duet ‘Ah! sé de’ mali miei,” from 
Tancredi, by Mdlle Cruvelli, and Mr. Swift; ‘‘O mio Fernando,” 
from the Favorita, (Mdlle. Cruvelli), and ‘“‘ Let me like a soldier 
fall,” from Maritana ; (Mr. Swift) Chiaramonte’s ‘‘ Bohemienne de 
Castille;” (Mad. Gassier) and: Falstaff’s, song from Nicolai’s Merry 

Wives of Windsor (Herr Herrmanns), seemed to please the audience, 





and certainly pleased your correspondent most. The chorus san 
Reay’s ‘‘ Dawn of Day,” the part song from Love’s Triumph, an 
Mr. Hatton’s chorus, ‘‘ Ah could I with fancy strong,” most 
admirably. Pg 





~ TestimontAL TO Onar.es L. Gruneisen, Eso.—It is intended that 
the subscription list for the testimonial to this gentleman should close 
during the present month. Emanating originally from the members 
of the Conservative Land Society, who have had the best opportunity 
of estimating the value of the services rendered to that institution by 
its Secretary, the idea of this testimonial has received the warm approval 
of a host of gentlemen, well known in political, literary, or artistic circles, 
who have had the pleasure of a long acquaintance with Mr. Gruneisen. 
The list of subscribers is already very numerous, and includes, besides 
the names of many English celebrities, those of such men as Berryer, 
Meyerbeer, Auber, Rossini, Costa, Balfe, Wallace, Benedict, Sims 
Reeves, John Barnett, Berlioz, &c. Subscriptions are received by the 
honorary secretary, Mr. J. D’Aeth, at 3, Norfolk Street, Strand.— 
Daily Telegraph. 


New Royauty THeatre.—There was an exceedingly full house 
here on Monday last, the 15th inst., when Mr. Mowbray took a benefit. 
The pieces selected were The Hunchback, Poor Pillicoddy, and Black- 
Eyed Susan. As Master Walter in Sheridan Knowles’s play, Mr. Ryder, 
the well-known and popular tragedian, was earnest, impressive, and 
natural. The part is one peculiarly suited to him, and he did full 
justice to it. The character of Julia was sustained by Miss Louise 
Ritter, a fair aspirant for histronic honours, who made in it her first 
appearance on any stage, and achieved a decided success. Her 
acting was marked by considerable depth of feeling and great intelli- 
gence, while her personal appearance is extremely prepossessing ; she 
quickly enlisted the sympathies of the audience in her favour. If 
Miss Louise Ritter will but apply herself assiduously to the study of 
the very difficult art in which she has already distinguished herself, 
she may justly hope to occupy, at no distant period, an honourable 
position upon the metropolitan boards. Good actresses are scarce, 
and we are but too glad to encourage rising talent. We must not 
omit to mention, that the bénéficiaire, Mr. Mowbray, was very good as 
Gnatbrain, and Mr. W. Soane highly comical as Mr. Pillicoddy. 


German Concert.—Those who care little for politics are probably 
unaware of the existence of a well organised Society for the indemnifi- 
cation of Germans who suffer for their political opinions. A concert in 
aid of this society was given on Saturday evening, and the crowded 
state of the large room at the Whittington Club showed clearly how 
the sympathies of the Germans in London were engaged. A numerous 
and efficient chorus, comprising some of the ‘ Gesangvereins,” did 
good service, and were warmly applauded in various Lieder, their 
attention to light and shade being as conspicuous as their fine toned 
voices. A pianoforte solo by Herr Gollmick, anda duet in which that 
gentleman was joined by Herr Daubert (violoncello) were redemanded, 
while every piece was received with more or less enthusiasm. Appli- 
cations had been made to Messrs. Hallé and Benedict, to which they 
were unable to accede. They nevertheless sent a A letter 
was also received from Herr Joachim, regretting that his departure for 
Hanover prevented him from giving his services. 


Metruam—(From a Correspondent).— On Saturday evening last, 
Miss Marion Pitman, pupil of Mrs. Wood, and niece of the celebrated 
Isaac Pitman, inventor of phonography, made her débit as a professional 
artiste, at a concert held at Meltham for the benefit of a distressed 
Lancashire band. Miss Pitman is a little lady of very attractive 
appearance and manners, which are enhanced by simplicity and modesty 
of costume. Her voice is possessed of considerable strength and sweet- 
ness, and her enunciation of the words is clear in the extreme; but in 
the case of her first song, “Oh, bay of Dublin,” almost too much 
earnestness and feeling were imparted to the words to the detriment of 
her vocalization. Overpowering nervousness no doubt contributed to 
this result. Experience in public will overcome this drawback, and as 
she is, in other respects, an accomplished singer, she will probably take 
a high rank in the profession she has chosen. She was encored in both 
her songs, substituting Balfe’s Killarney” for the first, and, in place 
of ‘‘ Kathleen Mavourneen,” Arditi’s 1] Bacio.” Some difficult pas- 
sages in the Italian song were charmingly executed, and in those 
requiring power, the singer allowed her really fine voice to be heard to 
great advantage. 

Greenwich — (From a Correspondent). — Mr. Henry K. Morley, 
organist of Saint Alphege Church, gave his Annual Concert in the 
Lecture Hall, on Wednesday evening, the 6th inst. The names of 
Herr Joachim, Signor Piatti, and Mr Lindsay Sloper, in the instrumental 
department, combined with those of Mdlle. Lancia, Miss Eleanor Arm- 
strong, Mdlle. Laura Baxter, Mr. Sims Reeves, and Mr. Lewis Thomas 
in the vocal, were sufficient to ensure a first-rate entertainment. The 
programme included Mendelssohn’s Violin Concerto (Joachim), Bach’s 
Sarabande and Gavotte for violoncello (Piatti),and Hummel’s Trio in E flat 
(No. 5), by the three eminent artists above named. The “ Liederkreis” 
of Beethoven, introduced by Mr. Sims Reeves (so often sung by him 


Jat the Monday Popular Concerts) ; and Mr. Lewis Thomas's song, 
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« When time hath bereft thee,” * may in different degrees be singled 
out as thorough successes. A scena by Donizetti, and one from 
Sonnambula by Mdlle. Lancia and Miss Eleanor Armstrong, (who is 
evidently progressing), and several ballads, duets, and trios, made up 
a programme of more than usual interest. Mr. Morley cannot be too 
highly praised for the energy he exhibits in endeavouring to render 
his concerts the best given in the neighbourhood of Greenwich_and 
Blackheath. 





* A most unwarrantable interpolation, by the late Mr. T. Cooke, in the 
Opera of Gustave III. (Auber), in the shape of a ballad made out of the 
first subject of the overture.—Ep. 


Adsertisenents, 


RIZE MEDAL FOR BOOSEY & SONS’ MILITARY 
BAND INSTRUMENTS, CORNETS, &c.—Boosry & Sons have much 
leasure iu announcing that these instruments have received the Prize Medal of the 
nternational Exhibition. An Illustrated Catalogue may be obtained upon application 
to the manufacturers, Boosey & Sons, 24, Holles Street, W. 


NSTRUCTIONS ON THE GUITAR, GERMAN 
LANGUAGE, and SINGING, are given by an eminent Professor of Music, a 
present settled in London, attending Pupils at their own Residences. For Cards o 
- Address and Terms, apply to Messrs. Boosey and Sons, Holles Street, Oxford Street 


: _ & PARRY (successors to Wessel & Co.) 


beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
’ Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may,be had, post-free, on application. 
London: 18 Hanover Square. 

















A SONG FOR CHRISTMAS, 


HE OHRISTMAS ROS BE.” 
Composed by W. Love.t Paiturrs. Poetry by Miss M. A. Stoparr. 
Price 2s, 6d. 
London: Duncan Davison and Co., 244 Regent Street, W. 


s AST THOU NO TEAR FOR ME.” Composed 

for Mr. TENNANT, and sung also with great effect by Mr. WaLLace WELLS, 
at the Students’ Concerts, at the Royal Academy of,Music: is published, price 3s. 
by Duncan Davison and Co., 244, Regent Street, W. 








GEORGE PERREN'S NEW SONG, 
“T ETTY LORNE” is published, price 2s. 6d, by 


Doncan Davison and Co., 244, Regent Street. 


' fee D’ANNETTA’S NEW DANCE 
Characteristically Llustrated. 
“ The Lily of the Thames Quadrille” oe eas ose < 
“ What Next Quadrilles " (Robin's Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 
London: Dunoan Davison & Co., 244 Regent Street, W. 





MUSIC 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 


A7HEN FIRST THEY MET. Price 2s. 6d. As 
sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositions of the day. 
JEWELL & Co., 104 Great Russell Street, British Museum. 





Just Published, 20 pp., large folio, in paper cover, Price 6s. 


“(IRD UP NOW THY LOINS.” An ANTHEM, 
composed for a Church Festival, by W. J. PricuArp, of Leeds. 
May be had Messrs. Hopkinson BrotHers, Commercial Street, and of the 
Avrtuor, 16, Hyde Terrace, Leeds. 





W. H, HOLMES NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street. Also, 
“NEW YEAR'S EVE,” “ EASTER,” and “SUNDAY AT HOME,” by W. 
H. Hotes. 3s. each. 





EW HARP MUSIC. Just published, in Dresden, 

by Louis Baver, (Musicseller to the Court of Saxony), CONCERTINO 

for the HARP, with accompaniment of Orchestra, or Quartett, or Piano ; composed 

and dedicated to The Right Hon. The Countess of DunravEN by CuaRLes OBERTHUF. 

o 175, Harp and Piano, 15s., or with the Quartett part complete 21s.; to be had 

of the principal musicsellers, or of the author, 7, Talbot Terrace, Westbourne Park, 

W. Also by the same author, “ HOMMAGE A MILTON.” Three Melodies for 
Harp Solo, dedicated to Mrs, FrepericK ViLLEBoIS, Op. 128. 

Published by Scuort and Co., 159, Regent Street. 





Just publfshed, 


ERNE THE HUNTER; a Dramatic Legend 

of Windsor Forest, written by O. SUMMERS. The Music Composed by 
W.M. LUTZ. Price 15s. * ‘ 
art I, 


Overture . 





+. SoOprano, Mezzo So- 
prano, 2 tenors & bass 

2a. Canzonet ...........0..Lhe weary day is closing ......Sop 
3. Lm r= ede that some fairy hand SOPran .....seceseeeeee aeons 
4. Ballad (Chorus ad lib.)’......s:00s000 sevesececcccecsecseees Baritone........++ torseeneees 


5., Madrigal ............00+ By the glow-worm's feeble 
light Alto, 2 tenors & 2 basses 
Contral 


ee eeeneeeeresecees 





o 2e e92292 29 





eenee 





ow 


es ec) @ eS S6ac9o @ 


8. Part Song... 
9. Serenade 


12a, Ballad..... 


13. Grand Scena 
13a. Ballad (from the+ 








2 Sopranos, 2 Altos, 2 

Tenors, and Bass... 

BB, “BRS scccccccscaceee seve The thrill of Joy .....000+ seoveeesSOprano and Tenor...... 
16. Finale (Chorus) ......Sound tabors Soprano, Alto, Tenor, 


and s 3 
Favorite Airs from W. M. Lutz's Dramatic Legend, ‘‘ Herne the Hunter,” arranged 
in Two Books, by W. H. Callcott. Solo, 5s.; Duets, 6s. 
Sweet flow'ret 

OSBORNE, G. As seseeseee 

CQOPE, Carccerccceseces ++» Valse. Herne the Hunter. Illustrated... 

COOTE, Cu recsscocccreee «. March. Herne the Hunter 
Separate Vocal Parts are published. Pog Parts Lent for the use of Choral 


ee wm FO SN whs 


ocieties. 
London: Foster and Krxe, 16, Hanover Street, Regent Street. 





LYRA GERMANICA WITH MUSIC 


Just published, complete in One Volume, fep. 4to. price 10s. 6d. cloth, or 
18s. handsomely half-bound in Morocco, 


HE CHORALE BOOK for ENGLAND ; a Complete 


Hymn-Book for public and Private Worship, in accordance with the Services 
and Festivals of the Church of England. The Hymns, from the Lyra Germanica 
and other sources, translated from the German by CaTuertne Winkwortu; the 
Tunes, from the Sacred Music of the Lutheran, Latin, and other Churches, for Four 
Voices, with Historical Notes, &c., compiled and edited by Witttam STERNDALE 
BennetT, Professor of Music in the University of Cambridge, and by Orro 
GoLpscHMIDT. 

London: Lon@man, GREEN, and Co., 14, Ludgate Hill. 


NEW SONG. 


‘THE FACTORY GIRL.” 
By FRANCIS NORMAN, with Illustrated Title. 
Published for the benefit of the Lancashire Fund, price 3s. 


(Post free for 18 stamps.) 
Pearson and Son, Publishers, 36, Bishopsgate Within, E.C. 


ROBERT COCKS & CO. 
NEW MUSIC. 
GOD BLESS THE PRINCE OF WALES. Song and 


Chorus by Brixtey Ricuarps. Poetry by Geo. Linugy. 3s. 


The ALBERT EDWARD MARCH, for Pianoforte, by 


Brintey Ricwarps. 3s. Military Band Parts, by A. F. Goprrey, 10s. 


THE READING GIRL. Sacred Song, by W. Vixcenr 
Wattace. Poetry by J. E. Carpenter, Esq., Author of “ What are the 
Wild Waves Saying?” 2s. 6d. 


THE SLEEP OF SORROW, 2s. 6d. The SLEEP of 
JOY, 2s. 6d. Two Songs, by W. Vincent Wattace. Poetry by J. E. 
CaRPENTER, Esq., Author of “* What are the Wild Waves Saying ?” 


The BURLINGTON MUSICAL ALBUM for 1863. 


15s., post free, 16s. 2d. 


a r ~ 

TWENTY ONE ORATORIOS, &c., for CHRISTMAS 
PRESENTS.—The best, most correct, modern, and handsome editions, are 
those newly arranged from the original scores, and edited, in folio and 8vo., 
by Jonny Bishop. Ask for Robert Cocks and Co’s Editions. Specimen pages 
gratis and post free. Handel's Messiah, from Mozart's score, 1s. 4d. and up- 
wards. Books ofthe Words of Messiah, Israel in Egypt, and The Creation, 
each 6d. 


London; Ropert Cécks & Co., New Burlington Street, Publishers to the Queen. 
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NEW OPERA. 
LOVE’S TRIUMPH, 


IN THREE ACTS. 


‘THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


Overture = « oo ove ovo ase ove se 
Introduction and Chorus, “ Hither, hither, hasten all 
Duet, ‘‘ My poor young friend.” Two Tenors 
Romanza, * Though all too poor. Tenor on asp 
Romanza (Transposed) ... ates seni nein bake ee 
Chorus and Solo, ‘* Long life to her Highness." Soprano... 
Ballet, ‘* Romanesca" mR eos 
Trio, “‘ A simple Cymon.” 
Quartet and Chorus, “ Mount and away.” 
Tenors ... eve eve ove 
Aria, “Patience! prudence!’ Tenor... «+ are 
Air, “‘ Wayward fortune.” Bass ove ace ose ae 
Finale, “Help, help!” ... sea") eee i ee ane 


ACT II. 


oe 
oe 
. 


So rano and two Tenors. aie ste as 
4 Soprano, Contralto, and two 


SwwA anwwpoane yd 
ORCS Cammaonmes 


. Introduction ... owe ees — ove ove oe one 
Rondo, ‘* I'm a model page.” Contralto oo ese . 
Trio, “* Welcome, welcome.” Contralto and two Basses . 
Grand Scena, ‘*O rank thou hast thy shackles." Soprano 
Air from Scena, ‘‘ Now, ‘tis not a vision. Soprano ... ove 
Duet, “As ina dream I wander.” Soprano and Tenor 
Finale, “‘ We are glad to see" (Complete) ... Sak os 
Part Song, “Corin for Cleoradying"” ... «0 ss ewe 


ACT III. 


. Introduction and Air, “I have brought my daughter.” Bass .. 
. Ballad, * Those withered flowers.” Soprano... ove ee 
Duo, “To the secret.” Soprano and Tenor ... eos oe 
Ballad, ‘‘ Lovely, loving, and beloved.” Bass ove ove 
Ballad (Transposed) 200 ove oo oe ane oe oe cee 
Sestetto, ‘In mystery shrouded” Soprano, Contralto, Tenor, and three 
Basses ... ove ove ove ose ove see ose 
Recit. and Air, ** Night, love, is creeping.” Tenor ... 

. Air (Transposed) ... ove ove coe ete one 
22. Duet, * Hear me, I must speak.” Soprano and Tenor 
93. Finale, “All tothe ball” ... ss eee wee wee 

* Separate Vocal Parts are published, 


PIANOFORTE ARRANGEMENTS. 
Favourite Airs from Wallace’s Opera, Love's Triumph, arranged by W. H. 
Callcott, in Two Books; Solos 5s., Duets ste sie on ° 
Flute Accompaniment to each Book ... ove ove 
Berger (Francesco), Fantasia... ose 9% 
Glover (Charles W.,) ‘* Night, love, is creeping" 


bo © Go 8 Ge Go bo to 
AOooo2eano 


cnn 8 bom PO 
SOAS AACA 


—_——___—_———— Gems ofthe Opera... 
Osborne (G. A.), Fantasia oe ooo oe 
Richards (B.), ‘‘ Those withered flowers" ... 
—-———— Fantasia od jos 
Schulthes (Wilhelm), Romanesca ove ove 
——_—————_ Intermezzo on “ws “ ° oe 
Trekell (J. Theodore), Fantasia ap see ose ove oh 
———_———— ‘Lovely, loving, and beloved" ... ins 


——— Night, love, is creeping” ... ons 
uadrille, ‘* Love's Triumph,” arranged by C. Coote (itastratel) 
alse, ditto ditto t Illustrated 

Galop, ditto ditto Illustrated) 


The Page Polka, ditto ditto (Illustrated 


Grand Selection for Military Band, by C. Godfrey, Senr. ... os 
Other Arrangements in the Press, 


ADDISON AND LUCAS, 210 REGENT STREET, W. 


MR. CHARLES BALL’S NEW SONG, 
NV Y MARY OF THE CURLING HAIR. For Tenor 


or Soprano. Price 3s. 
London: Apptsox and Lucas, 210, Regent Street, 


Where may be had all Mr. Charles Ball's songs, &c. 


J OLUNTARIES for the ORGAN or HARMONIUM, 
Book I., by Jouy Haxrtsoy, — of St, Andrews's Church, Deal. 
rice 3s. 
London’: Nove.Lo and Co,, Dean Street, 


ENRY SMART'S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s. 6d. in cl, An entirely new and original work. 
Booszy & Sons, Holles Street. 


THE HOUSEHOLD BOOK OF PSALM TUNES, 


HYMNS, and CHANTS, price 1s. in cloth, contains 60 Psalm and Hymn 
Tunes for Four Voices, Organ or Piano, and 50 Single and Double Chants. Post 


free, 1s, 4d, 
Booszy and. Sons, Holles. Street. 


AQ PRO EDDRO ROW REO 


~ 

















OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 
«Sg ccmanshin, Ml igh ek POR ealeaane esa 
n conclusion, this book is well worth perusing systematically from beginni 
end. It is a contribution toa class of literature which numbers very bv Seat 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject." —Literary Budget, 
Boosey and Sons, Holles Street, 


7 COMIC SONGS in BOOSEY’S MUSICAL CABI- 


NET, No. 64. All with Pianoforte Accompaniments. Price One S! ° 
An admirable book for the any on. - — 
joosEY and Sons, Holles-street. 


10 REELS, JIGS, STRATHSPEYS, and eve 
description of Country Dance, in BOOSEY'S MUSICAL CABINET, 
No. 65. Price One Shilling. 
Boosey and Sons, Holles Strect. 


OOSEY’S MUSICAL ALMANACK | for 
is now ready, and contains— 
A SONG BY BALFE. 
A SONG BY CHARLES MACKAY. 
A QUADRILLE BY MUSGRAVE. 
A VALSE BY LAURENT. 
A POLKA BY MONTAGNE, 


Price Threepence. Post free Fourpence, 
Boosey & Sons, Holles Street. 


OOSEY’S SIX CHRISTMAS CAROLS, price 
Sixpence: BOOSEY'S SIX CHRISTMAS SONGS, price Sixpence. With 
Piano Accompaniments, 
Boosey and Sons, Holles-street, 


HRISTMAS EDITION of the 
BOOSEY & SONS beg to announce that, regardin 
as the most appropriate musical work that could be selected as a gift for Christmas, 
they have prepared a very beautiful edition expressly for the present season. It is 
rinted on fine-toned paper, royal 4to \he size of ‘Mendelssohn's Songs. without 
ords”), and contains an interesting Memoir of Handel, and a Portrait copied from 
the painting at Windsor. It is very superbly bound, gilt edges, price 7s. 6d. As a 
prize, a more suitable volume could not be found. 
Boosey & Sons, Holles Street. 


HE ST. JAMES’S ALBUM for 1863. Messrs, 
BOOSEY and SONS beg to announce the publication of this superb Album, 
which, for variety of contents, beauty of Illustrations, and richness of binding, is 
quite unequalled by any other annual ever published. The contributors to the 
“* St. James's Album" are M. W. Balfe, Brinley Richards, W. Kuhe, Henry Smart, 
Laurent, Claribel, Musgrave, Berger, Wagner, Elliott, and Gollmick. The Illus- 
trations are by Brandard, Packer, W. sey, Concannen, and Lee. ‘The St. 
James's Album" is now ready, price one guinea, post-free. 
Boosey & Sons, Holles Street. 


OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 
The Daily News says:—‘* There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 


Boosey_& Sons, Holles Street. 


HE BALL-ROOM MUSIC-BOOK, price 4s., superbly 
bound, gilt edges, contains 40 Polkas, 50 Valses, 10 Galops, 2 Varsovianas, 2 
Schottisches, and 12 complete Sets of Quadrilles, 


Boosey and Sons, Holles-street, 


HE DRAWING-ROOM MUSIC-BOOK, price 4s., 


- handsomely bound, contains 31 Morceaux de Salon by Ascher, Cramer, Talexy, 
Leduc, Dreyshock, Goria, Commettant, Rosellen, Bardarzewska, &c. 


Boosey and Sows, Holles«street, 


YHE CHRISTY’S MINSTRELS’ SONG-BOOK, price 


8s., superbly bound, gilt edges, containing 120 Songs, with Choruses and Piano 
Accompaniments, Or in two vols,, 4s. each. 


Boosry & Sons, Holles Street. 


HE SCHOOL-ROOM MUSIO-BOOK, price 4s., in 


green cloth, gilt edges, contains 54 Pieces for Pianoforte and 28 Songs, All 
suitable for the youngest performers, 


Boosey and Sons, Holles Street. 


HE STANDARD ENGLISH SONG-BOOK, 


published this day, price 4s., superbly bound, gilt edges, contains 60 standard 
Songs by Drs. Arne, Shield, Carey, Linley, Dibdin, Purcell, &c. All with Pianoforte 
Accompaniments. This collection comprises all the most celebrated songs in the 


English language. 
ites Boossy and Soxs, Holles Street, 
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M. THALBERG’S 


NEW COMPOSITIONS 
AS PERFORMEJ) AT HIS CONCERTS IN LONDON. 


THALBERC’S BALLADE, ~* 


AN ORIGINAL COMPOSITION FOR THE PIANO. 
PrIcE 4s. 

“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
There as anything of the kind that has been produced for years.” 
—The Times. 


THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 
New Series. Price 3s. each. 


No. 18. Serenade from “Il Barbiere.” 
14. Duet from ‘“ Zauberfléte.” 
15. Barcarole from ‘“ Giani di Calais.” 
16. “La ci darem,” and trio, “ Don Juan.” 
17. Serenade by Grétry. 
13. Romance from “ Otello.” 

* Among the hitherto unknown compositions were some selections 
from the ‘ Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.— The Times. 


Boosry & Sons, Holles Street. 


OR ORCHESTRA.—MEYERBEER’S GRAND 
EXHIBITION OVERTURE is now ready, for full orchestra. Price 12s. 
Iso AvBER’s GRAND EXHIBITION MARCH, for Orchestra. Price 7s. 6d. 


Boosey & Sons, Holles Street. 


IGNOR GARDONTS NEW SONG, “ Pourquoi.” 


Romance. By Sicnon Mcratort. Sung by Signor Garpont at the Concerts 
of the Nobility during the present Season, with immense success. Price 2s. 6d. 


Boosey & Sons, Holles Street. 


IMS REEVES’ NEW SONG, “She may smile on 


ay By Howard Gover. Sung by Mr. Sus Reeves with unprecedented 
success.. Encored on every occasion. Price 3s. 


Boosey & Soxs, Holles Street. 














OZART’S DON JUAN. 9s. Booszy & Sons’ 
5 New Edition, complete, for Voice and Pianoforte, with English and Italian 
words. The whole of the Recitatives and Notes of the Author's Instrumentation. 
Price 9s. In.cloth (400 pages). 

This splendid Edition, the best and cheapest ever published, of Mozart's great 
work, should be in the hands of every professor of music. Also Figaro, 9s. 
Zauberflite, 5s. 

Boosgy & Sons, Holles Street, 





OZART’S JUPITER SYMPHONY for Pianoforte, 
by HUMMEL. Price 2s. full size. 
Booszy & Sons, Holles Street. 





OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 
Price 7s. 6d. (To Subscribers, 53.) 
Boosey & Sons, Holles Street. 


. The Creation,” and “ The Messiah,” 


COMPLETE. 
Boosey’s SHILLING Editions. 





Boosny & Soxs,"Holles Streets 





THE PIANOFORTE 


STUDI NS 


BY 


STEPHEN HELLER, 


Thoroughly Revised and partly Re-written. . 


Published under the immediate superintendence of the Composer: 





FIFTEBN BOOKS, PRICE SIX SHILLINGS EACH, 





Mvstcat Wortp, Nov. 8, 


“ Graceful and vigorous in turn, highly finished, and thoroughly original, as 
are the larger number of M. Stephen Heller’s compositions, it is probable that 
his Studies are destined to achieve the widest. and most lasting popularity of 
any of them. These combine in a very eminent degree the useful with the 
beautiful ; while, in every instance, they reveal, not only genuine qualities of 
workmanship, but serious thought and a mind that soars above common-place. 
Their purely esthetic merits, however, have been very unanimously admitted, 
by the world of musicians and cultivated amateurs, as well as their admirable 
adaptibility, not merely to impart those subtle requisites the acquisition and 
spontaneous application of which alone can give to the performer a legitimate 
style and natural expression, but also to form the mechanism of the fingers. 
To the first desideratum M. Stephen Heller, in his brief, unassuming, and 
thoroughly sensible preface frankly lays claim; indeed, he specifies it as the 
immediate object towards the facilitation of which he has dedicated his labor. 
The last, on the other hand, he has—though perhaps unconsciously and 
without premeditation—simultaneously and with no less entire success accom- 
plished. The publication of a complete edition of the Studies is therefore likely 
to be hailed with universal satisfaction—alike by professors and teachers, who 
are able to put them to such excellent uses, and by amateurs, who pursue the 
study of music mainly for the delight and recreation it affords them.” 


ieee 


Atuenzum, Nov. 22. 


“Messrs Ashdown & Parry have just published a new edition of M. Stephen 
Heller's ‘Studies,’ in all fifteen books. This, moreover, is what it professes to 
be—a work revised, and, in places, re-written by its author. M. Heller has 
amplified and extended some of the Studies, and introduced entirely new mat- 
ter, to what extent we will not attempt to specify. The collection, as it stands, 
is unique in modern music—one not to be studied without profit, and pleasure 
to boot. No tremendous difficulty of any kind is attempted, and the student 
who wishes to command the exaggerations of the modern florid school must 
be referred to such writers as MM. Henselt and Thalberg, and Dr. Liszt. 
Yet, no one can play M. Heller's more arduous Studies without having that 
mastery over the instrument which enables him to render as well as relish the 
best classical authors. Again, the wealth of real musical idea contained in 
these fifteen books is something rare and precious. Besides being useful, these 
Studies are beautiful. They may rank, in short, with Cramer’s Studies—with 
those by-Prof. Moscheles,—widely differing from both; and it may be said, 
without strain of the truth, that there is no living composer who could produce 
a volume comparable to this. A more interesting and permanently attractive 
Christmas present could hardly be found for musician, be he old or young.” 





LONDON: 


ASHDOWN and PARRY, 
18 HANOVER SQUARE. 
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Just Published, 


HARVEST HOME, 


A CANTATA. 
Written by WELLINGTON GUERNSEY. 
Composed by GEORGE B. ALLEN. 


Recently performed with the greatest success. 


LIST OF SONGS, &e. 

Young Lubin of the Vale. Song (Tenor) ; 

My own dear native Fields. Song (Contralto) . 

The Man of the Mill. Song (Baritone or Bass) . 

Be still, O! ye winds. (Soprano and Tenor) ; 

The Autumn Sun. Four-part Song , . 
Where the primrose decks the well. Song (Soprano) 

Complete Pianoforte Score, bound, 12s. 

Separate Vocal Parts, 3d. per page. 


METZLER & CO'’S. 


LIST OF 


NEW AND POPULAR BANCE MUSIC FOR THE SEASON. 
All with highly finished Illustrations. 





QUADRILLES. 
Musgrave's “ Off to Brighton” . : . . 
Muagrave's “‘ Chough and Crow” (on Bishop's popular melodies) 
C. Godfrey, Jun. “ Popular Tunes” . . ° 
Cootes’ “ Jolly Beggars” . ° ‘ : ° 
Browne's “ Highland Brigade”. . 
Vogler’s “ Denmark” (on Danish Airs) . 


VALSES. 
Emile de Gaspard’s “ Les Fiancés” : 
Cootes’ Songs of the day” . , 
Williams’ “ Flower Spirit” ° . 
Musgrave's “ Alexandra” ; ‘ ; ; 
Musgrave’s “ Home, sweet home” (on Bishop's popular melodie) 
Waterson’s “‘ Hommage.a Labitzky” . : . 


GALOPS. 
Cassidy's ‘‘ Burlesque” 25th Edition . 
Cassidy's “Kangaroo”. : . 
Bucalossi’s “Holly”. A ° 
Browne's “ Exhibition” . 
Vogler’s ‘‘ Star of Denmark” . 
Bernhoff’s ‘Lord Dundreary” ° 
Cootes’ “ Plantation”  . ‘ 


POLKAS. 
Musgrave’s “ Bily O'Conner”. ° 
Musgrave's “ Sly Boots” 
Musgrave’s ‘‘ Hornpipe” ; ° 
Coote's ‘* Rosalie” : ‘ ; é 
Minasi’s “ Burlesque” (on “The Case”) . ° 

CHRISTY MINSTREL’S NEW SONGS. 
“Blue eyed Nelly” (Sang by D. S. Wambold) with portrait . 
“ Beautiful Nora” (Sang by D. S. Wambold) Illustrated 
“ Silver Moonlight” Illustrated. ‘ : 
“ Annie Lisle” . ° . ° 


METZLER & CO. 
37, 38 & 35 GREAT MARLBOROUGH STREET, W. 


AND 
PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 





CHAPPELL'’S CHEAP WORKS 


IN CLOTH, 
For Various Instruments, 1s. 6d. Hach. 


TUTORS. 


Chappell's Popular Violin Tutor. 
Chappell's Popular Flute Tutor. 
Chappell’s Popular Cornet Tutor. 
Chappell’s Popular English Concertina 


Tutor. 
a sg Popular German Concertina 


Tutor. 
Chappell’s Popular Guitar Tutor. 


vIO 


Chappell's Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Edition of Verdi's “‘ Un Ballo 
in Maschera.” 

Chappell’s Edition of Mozart's ‘Don 
Giovanni,” easily arranged in a com- 
plete form. 

Chappell's Edition of Rossini's “ Stabat 
Mater,” do. 

Chappell's 100. Dances (Second Series). 

Chappell's Favourite Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

go Favourite Airs in “ Robin 

oa] 


Chappell’s Popular Drum and Fife Tutor 
Chappell's Popular Pianoforte Tutor. 
Chappell's Popular Clarionet Tutor. 
Chappell’s Popular Harmonium Tutor. 
Chappell's Popular Singing Tutor. 
Chappell’s Popular Harmony Tutor. 
=” Popular Seraphina- Angelica 
utor. 


LIN. 


Chappell’s Favourite Airs in “ Lurline, 
and “ Victorine.” 

Chappell’s 100 Irish Airs.‘ 

Chappell's 100 Scotch Airs. 

Chappell's 100 Christy Minstrel Melodies. 

Chappell’s Favourite Airs in “Il Trova- 
tore," and “ La Traviata.” 

Chappell’s 100 Dances (principally D'Al- 
bert's.) Second Violin and Bass Part 
to Ditto. 

Chappell’s 100 Operatic Airs. 

Chappell's 100 Popular Songs. 

a me 100 Hornpipes, Reels, Jigs, 


Co 
Chappell's Eighteen Airs, with Easy 
Variations, 


FLUTE. 


Chappell's Edition of Verdi's “‘ Un Ballo 
in Maschera.” 

Chappell's 100 Dances (Second Series). 

Chappell's Favourite Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 


Capes Favourite Airs in “ Robin 

Chappel’s Favourite Airs in “‘ Lurline" 
and * Victorine." 

Chappell’s Favourite Airs in “Il Trova- 
tore" and “ La Traviata.” 

Cheoeette 100 Dances (principally D'Al- 

s). 
Chappell’s 100 Operatic Airs. 





Chappell's 100 Christy Minstrel Melodies. 


CLARI 

Chappell's 100 Sacred Songs, Anthems, | 
Psalms, and Hymns. 

Chappell’s 100 Scotch Melodies. 


Chappell's 100 Popular Songs. 


ONET. 


Chappell’s 100 Irish Melodies. 
Chappell's 100 Christy Minstrel Melodies 


CORNET-A-PISTON. 


Chappell's Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Airs from “Un Ballo in 
Maschera.” 

Chappell's 100 Dances (Second Series). 

Chappell’s Airs from the “ Amberwitch.” 

Chappell's Edition of Verdi's ‘‘ Un Ballo 
in Maschera.” 

Chappell's Favourite Airs in the Queen 
Topaze,” and in the ‘* Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 


Chappell’s Favourite Airs in “ Robina 
Hood.” 


Chappell’s Favourite Airs in “ Lurline’ 
and “ Victorine.” 

Chappell's 100 Operatic Airs. 

“oy 100 Dances (principally D'Al- 

rt's). 

Chappell's 100 Irish Airs. 

Chappell's 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell’s Twenty-five Duets for two 
Cornets. 


ENGLISH CONCERTINA. 


Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 
Coens Favourite Airs in “ Robin 


Chappeil's Favourite Airs in “ Lurline,” 
and “ Victorine,” 





Chappell's 100 Operatic Melodies. 
= 100 Dances (principally D'Al- 
s. 


Chappell's 100 Irish Airs. 
Chappell's 100 Scotch Airs. * 
Chappell's 100 Christy Minstrel Melodies. 


GERMAN CONCERTINA. 


Chappell’s 100 Operatic Melodies, Songs, 
Dances, &c, | 


GUITAR. 
Chappell’s 100 Dances. | 


Chappell's Popular Songs, Guitar <Ac- 
companiments, 2 Books. 


Chappell’s Popular Songs. In 2 Books 
each 1s, 6d. ee 
HARMONIUM. 


Chappell’s 50 Sacred Melodies. 
Chappell’s 50 Secular Melodies. 


Care should be taken to Order CHAPPELL’S Cheap Works, as they 
alone contain D’' ALBERT’S and other popular Copyright Songs. 
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